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I.  EXECUTIVE SUMMARY  

 

This report demonstrates how small budget arts activities play a role in 

leveraging both local and non-local assets for neighborhood 

improvement. Throughout this report we shift the focal point from the 

ñart productò to the activity around it.  We saw how such activity 

connects people to resources and to each other, and enables local 

problem solving.  This report draws attention to the social networks that 

exist within local communities and encourages further exploration of 

ways to develop these networks. Our research synthesizes social science 

research on social capital, arts production, and neighborhood capacity 

building. 

We surveyed 10 neighborhoods: Logan Square, Kenwood, Oakland, 

Woodlawn, Grand Boulevard, North Lawndale, Rogers Park, Uptown, 

Little Village and Humboldt Park. Arts activities in this study are 

regularly organized activities, which are open to the public, including 

visual art exhibitions, theater, dance, poetry and literary presentations, 

arts education, art therapy and community festivals. We sought out arts 

activities with budgets under $100,000. We gathered qualitative data on 

arts activities through review of public records, observation of local arts 

activities and interviews with 126 people including artists, directors of 

small arts organizations, staff at community development organizations, 

community leaders and residents. Through interviews and observations, 

we sought to understand a participantôs view of his/her world and the 

meanings he/she attaches to arts activity within the neighborhood. We 

also gathered statistical data on each neighborhood. The report includes: 

a review of relevant research, comparison of the 10 neighborhoods, 

interview-based descriptions of how arts activities build capacity, 

overviews of each neighborhood, including maps showing locations of 

111 community arts activities and snapshots of organizations with 

budgets under $100,000 found in the target areas.   

This study is exploratory in that: 1) it is the first formal study designed to 

map arts activities in these neighborhoods, 2) it is the first to attempt to 

connect small budget arts activities to neighborhood improvement, and 

3) it presents a range of information on the benefits of such activities in 

several different contexts, rather than measuring specific outcomes in 

specific environments. Our findings could serve as a point of departure 

for future studies measuring specific neighborhood-level outcomes.   

Among our findings are the following: 

 Arts activities leverage assets to benefit local neighborhoods.   

 Arts activities play a unique role in building social networks in 

neighborhoods, they enable access to new resources and they build 

civic dialogue.   

 Arts activities provide unique opportunities to build and incubate social 

capital; social capital helps local areas and organizations within these 

areas mobilize resources to improve the quality of life. 
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 Broad networks that include people trained in tacit skills of art making, 

as well as people with connections to the social, political and 

financial networks of neighborhood environments, enable the ability 

of arts activities to exist.   

 Local differences influence the number and type of arts activities.   

This research was designed in part to inform small grants programs for  

small, local, arts organizations.  The categories we identify ï Providing 

Access to Resources, Enabling Problem Solving and Building Social 

Relationships ï could be used to structure a funding program designed to 

develop neighborhood capacity through arts activities.  Requests for 

Proposals (RFPs) could solicit information on networks of support 

engaged in local arts activities as well as employ the categories we have 

identified to locate the impact of particular activities. Among the types of 

questions posed could be:  

 What resources do you provide to your local community? 

 How does your activity build social relationships within your 

local community?  

 How does your activity serve as a bridge to other communities? 

 How might your activity engage people in dialogue that 

enhances civic involvement necessary for problem solving? 

 What other types of problem-solving might your activity 

address? 

This study has both local and national relevance to social science 

researchers, philanthropists, policy makers, art organizations, artists, and 

community leaders. Our findings may seem familiar to those who have 

worked in the arts, but may not be as obvious to some business owners, 

policy makers or community developers. While evidence is plentiful of 

the economic impact of large budget activities in creating jobs, and 

attracting tourist dollars and corporate investment, little has been done to 

look at the local impact of small budget activities. In fact, because of the 

way such activities are organized with limited staff and funding, they are 

often overlooked as part of the fabric of the art world and community 

life. This report draws attention to the social networks that exist within 

local communities that enable small-budget arts activities and encourages 

further exploration of ways to build these networks.  

This study provides some insight into what activities exist and how they 

benefit their local area.  A factor analysis with a larger sample and 

additional demographic factors would provide more conclusive evidence 

as to what factors enable existence of arts activities.  Our approach 

emphasized qualitative methods to provide insight into the neighborhood 

context and to provide a glimpse into the worldview of the participants 

that create and sustain these arts activities.   Through these methods we 

are able to provide a rich and multi-dimensional view of locally-based 

arts activities.  
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II.  INTRODUCTION  

 

Neighborhood Focus 

We were charged with identifying how arts activities increase capacity in 

the Chicago neighborhoods of Logan Square, Kenwood, Oakland, 

Woodlawn, Grand Boulevard, North Lawndale, Rogers Park, Uptown, 

Little Village and Humboldt Park We were asked to pay particular 

attention to arts activities with budgets under $100,000.   None of these 

neighborhoods is considered an ñarts center.ò Rather, each is primarily 

an urban residential area.  Each has a median household income below 

the median for Chicago, Illinois and the United States. Each community 

is a place where people live, work, go to school, socialize and worship, 

and has arts activities produced within their locality.  
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Need for This Research 

 This is an exploratory study to begin thinking about ñcapacityò in 

terms of neighborhoods and the social connections that exist through arts 

activities.  Our focus on ñarts activitiesò broadens the scope of research 

of arts organizations beyond formally organized nonprofits (501c3) to 

include a range of regularly organized arts activities that may be 

considered for profit, nonprofit or fall somewhere in between.  The need 

for this research is three-fold: 

1) To identify if there is any connection between arts activities and 

neighborhood capacity building.   

2) To identify what regularly organized arts activities actually exist 

within these 10 residential neighborhoods on Chicagoôs south, 

southwest, west and north side.  

3) To summarize characteristics of organizations with budgets 

under $100,000 located within these neighborhoods.  

This report accomplishes these tasks.  This information can help 

foundations interested in investing in the arts and in urban areas of 

greater need by identifying how they might best prioritize their funding. 

It can help neighborhood leaders understand how cultural resources can 

play a role in meeting community goals. It can help arts organizations 

understand how to build an argument for the local importance of their 

work and it can help expand and diversify support and audiences for the 

arts.    

 

Relevant Social Science Literature 

Our findings that arts activities leverage assets for neighborhood 

improvement synthesize previous social research in art production, 

innovation, social capital, resource mobilization and community 

development.  Social research in art production emphasizes that art is 

produced in social networks (Becker 1982) and that successful arts 

producers maintain broad networks of loose ties (Granovetter 1973, 

1982; Guiffre 1999). Furthermore, the social contexts create different 

access to resources including materials, space and audiences. As such, 

contexts play a role in what gets produced (Gilmore 1990). This line of 

research also postulates that all network participants, including 

audiences, have a role in the social world necessary to create both the 

artwork and its meaning (Becker 1982; Radway 1984).  Social networks 

create ñsocial capitalò i.e. the ñbridging and bonding relationships that 

create civic cultureò (Putnam 2000). Following Kretzmann and 

McKnight (1993) we emphasize that arts activities need to be included in 

community resource inventories when planning for community 

development.  
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Networks Affect Performance and Productivity 

Research on the arts often overlooks small budget arts activities because 

they do not fit the generally accepted hierarchical organizational model.  

Rather, small budget arts activities often function through a network 

structure as opposed to a hierarchical model. Burns and Stalker (1961) 

provide a definitive comparison of hierarchical organizations to 

horizontal network structures. As seen in the chart below, hierarchical 

organizational order and network order are distinct.  Hierarchical 

organizations are vertically organized; networks are horizontally 

organized. Hierarchical organizations have job descriptions that are filled 

by people whose education or experience matches the qualifications 

defined by the organization managers.  Whereas network positions are 

created and filled by the qualifications of those network members 

available to fill them.  This means that the network form is determined 

by the skills and abilities of the available network participants. Exchange 

in hierarchical organizational models is based upon authority and money.  

Exchange in networks is based upon network membership and 

reciprocity. Burns and Stalker show how hierarchical order can work 

best in the context of stability to create efficiency, whereas networks 

work best in the context of change to create innovation.   

COMPARISON OF HIERARCHICAL AND NETWORK MODELS 

HIERARCHICAL  NETWORK  

Organizations are vertically organized. Organizations are horizontally organized 

Organizations are based on hierarchy. Organizations are based on equality. 

Jobs are defined in job descriptions and are filled by 

people with appropriate qualifications. 

Positions are based on expertise and skills of 

network participants. 

Exchange is based on organizational authority -- 

Workers follow organizational authority in 

exchange for income 

Exchange is based upon network membership and 

reciprocity ï give and take. 

Organizations provide efficiency in stable 

conditions. 

Organizations enable flow of information and 

innovation in unstable and changing conditions 

Organizations require administrative staffing, 

procedures and money to cover these expenses.  

Organizations have very little to no administrative 

procedures and expenses.  

 

Networks and hierarchical organizations are not mutually exclusive 

social forms. They often coexist. Galaskiewicz and Bielefeld (1998) 

summarize a range of ways hierarchical organizational structures and 

network structures intersect.  They use the term ñembeddedò to describe 

how formal organizations exist within networks.  Networks facilitate 

organizational goal attainment. They increase an organizationôs capacity 

to leverage favors. They provide access to others, give organizations 

credibility and facilitate learning.   

Burns and Stalker found that innovation is more likely to occur in 

organizations that manage network structures, rather than those that 

manage hierarchical structures. This is because in hierarchy, information 
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travels vertically and is reconciled at the top ñwhere assessment of 

relevance is madeò (Burns and Stalker 1961:119).  In network structures, 

information necessary for innovation travels horizontally among the 

ñproducersò i.e. the researchers, technicians or artists who are working 

on problem solving.  In the study of the arts, problem solving can range 

from aesthetic to practical issues.  In the study of communities, problem 

solving can range from improving services, to building a sense of 

identity or reducing crime.  Arts networks and community networks each 

enable flow of information needed for problem solving.   

The value of the network form of social organization is seen within the 

context of neighborhoods and small arts organizations. In such networks, 

people are linked primarily through reciprocity agreements rather than 

exchanges of authority and money. Information passes through such 

networks swiftly enabling identification of problems. Because members 

are not constrained by formal organizational authority, members can act 

swiftly on information.  Such action enables local problem solving. 

Recently, this value has been studied under the concept of social capital.   

 

What is social capital? 

The theory of social capital, as discussed by Putnam (2000), connects the 

ideas of social networks to strong communities. He inspired a flurry of 

research by community foundations throughout the U.S. on the 

importance of re-investing in informal civic engagement. His work 

attracted such attention, because, as Putnam (2000) points out, ñSocial 

connections are é important for the rules of conduct that they sustain.  

Networks involve (almost by definition) mutual obligations; they are not 

interesting as mere ócontacts.ô  Networks of community engagement 

foster sturdy norms of reciprocityò (2000:20).  Putnam uses the 

economic terminology ñcapitalò to address formal and informal social 

ties that exist within communities. According to Putnam: 

[T]he core idea of social capital theory is that social networks 

have value. Just as a screwdriver (physical capital) or college 

education (human capital) can increase productivityéso too 

social contacts affect the productivity of individuals and 

groups (2000:18-19).  

Social capital is a form of value, which is not accounted for by other 

forms of personal capital such as economic capital, i.e. oneôs wealth and 

human capital, i.e. oneôs skill.  Social capital is not built through market 

exchanges that involve money or other things that have established 

market values, but through reciprocity exchanges.  Exchanges involving 

reciprocity are those involving give and take ï ñIôll help today because I 

may need help tomorrow.ò Putnam explains that social capital is accrued 

and embedded within relationships.  Putnam points out that either 

bonding or bridging of relationships can create civic culture:  

Of all the dimensions along which forms of social capital vary, 

perhaps the most important is the distinction between bridging  

(or inclusive) and bonding (or exclusive). Some forms of 

social capital are, by choice or necessity, inward looking and 

tend to reinforce exclusive identities and homogeneous 
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groups. Examples of bonding social capital include ethnic 

fraternal organizations, church-based womenôs reading 

groups, and fashionable country clubs. Other networks are 

outward looking and encompass people across diverse social 

cleavages. Examples of bridging social capital include the 

civil rights movement, many youth service groups, and 

ecumenical religious organizations (2000:22).   

For Putnam, the give and take in social networks builds social capital i.e. 

ñbridging and bonding relationships that create civic culture.ò He 

emphasizes that neither is good or bad for civic culture, rather ñBonding 

social capital is good for under girding specific reciprocity agreements 

and mobilizing solidarityé. Bridging networks, by contrast are better for 

linkage to external assets and for information diffusioné(2000:22). In 

his terms, bonding is like ñsocial Superglue;ò bridging is like ñsocial 

óWD-40ô ò(2000:23).   

 

Summary 

This study synthesizes research in art production, innovation, social 

capital, resource mobilization and community development.  As arts 

activities in urban landscapes are increasingly community-oriented, our 

research is timely because it links these localized arts activities to social 

research of the community networks that support them.  Throughout our 

research, we emphasize the role of arts activities in leveraging assets for 

neighborhood improvement. These benefits are possible because of the 

way social networks in neighborhoods and in small budget arts activities 

operate.  The networks are structured around reciprocity exchanges. 

Through these exchanges, social capital is embedded in the network and 

can be accessed as needs arise. The social networks that enable small 

budget arts activities are either part of the local fabric or become directly 

or indirectly accessible to local areas through the arts activities. The 

emphasis of arts activities leveraging assets draws attention to how arts 

activities create new networks, supplement and improve upon existing 

networks and assist in problem-solving efforts within urban residential 

neighborhoods.  
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III.  METHODS 

 

Research Process 

Our sample of arts activities was created through a snowball sampling 

process. As we are two former executive directors from community-

based arts organizations in Chicago, we have insider knowledge of some  

of these areas.  We called our contacts in each of these neighborhoods for 

interviews. We asked these contacts to discuss what he/she does, what is 

his/her connection to the neighborhood, what kinds of arts activities is 

he/she aware of in the neighborhood, what relationship he/she saw 

between arts activities and neighborhood capacity building, and if he/she 

could recommend other people we should speak to.  We then contacted 

the people recommended in these interviews and repeated the process.   

Second, we cross-referenced data gathered through interviews with data 

we found in existing public sources including web searches on 

Guidestar.org and Idealist.org (listings of non-profit organizations in the 

United States) and general Internet searches under neighborhood 

headings and under various types of arts activities.  During our site visits, 

we collected printed materials, such as brochures, neighborhood 

newspapers and fliers to further cross-reference our findings. Finally, we 

accessed recent lists of past grantees from the Chicago Department of 

Cultural Affairs, past applicants from the Illinois Arts Council, and 

mailing list information from several citywide arts organizations.  We 

cross-referenced these lists with data from our interviews and Internet 

searches to create a master list of activities in each neighborhood. 

For our mapping process, once we identified a new arts activity in our 

target neighborhood it was added to our master list. We then attempted to 

contact by phone someone involved in the activity.  We abandoned 

attempting to contact someone if 1) we were unable to find them through 

our own contacts or in the phone book, through an Internet search, 

through neighborhood organizations or through inquiry to a citywide arts 

organization; 2) or, if we called 5 times and did not receive a return 

phone call.  An organization remained on our list if we found evidence it 

was still in existence ï such as current promotional materials, a schedule 

on the Internet or on voice mail, even if we never spoke with anyone. 

Once phone contact was made, often, but not always, we followed up 

with a site visit.  

In our effort to ñmapò the arts activities, we identified, listed, described 

and mapped the regularly organized arts activity open to the public in 

these target neighborhoods.  The range of arts activities includes visual 

art exhibitions, theater, dance, literary events, art therapy, art education 

sponsored by art organizations, social services agencies and community 

art festivals.  We listed:    
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 Arts activities that are based within the geographic 

boundaries of the neighborhood where we could contact 

someone associated with the activity or could find evidence 

of current programming.      

 Arts activities that are publicized in target neighborhoods 

involve residents, and are sponsored by organizations 

located just outside the border of a neighborhood.    

We did not include in our maps arts activities that take place in libraries 

or schools as part of educational curricula such as art class, bands, choirs.  

The Chicago Community Trust was conducting a study of such activities 

during the time of this research.  We also did not include arts activities in 

churches as part of worship such as church music, choirs and bands 

because of limited time and resources to collect such data.    

The majority of the data was collected June-October 2001.  Additional 

data was gathered March-June 2002 as we checked facts for the 

preparation of our final report. Our data from interviews exist as 

transcribed field notes. These data are presented throughout the report.     
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IV.  COMPARISON OF THE 10 NEIGHBORHOODS  

 

We begin our discussion of our findings with a brief overview of 

statistical data on the 10 neighborhoods as a group.   

 

Neighborhood Boundaries 

The Community Area Fact Book established neighborhood boundaries in 

1920 using aggregates of Census tracts. These boundaries, which have 

remained consistent since 1920 are published by the Chicago Area 

Geographic Information Study (CAGIS) at the University of Illinois at 

Chicago. We follow these borders. They are the most commonly used for 

citywide planning and historical demographic data is available based on 

these boundaries. The map below highlights the location of the target 

neighborhoods  
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Population Demographics of 10 Neighborhoods 

As seen in Chart A., the populations in these neighborhoods range from 

6110 people in Oakland to 91,000 people in South Lawndale/Little 

Village. Together, these neighborhoods have 487,990 residents. This 

figure represents 17% of Chicagoôs population of 2,896,016 people and 

13% or 10 of Chicagoôs 77 neighborhoods.    

The 2000 Census showed the stability of 6 of the 10 neighborhoods. 

Those with notable change--Oakland showed a 34% drop in its 

population, Grand Boulevard showed a 28% drop, and North Lawndale a 

13% drop. These reductions were in numbers of African Americans and 

caused primarily by the demolition of Chicago Public Housing units. 

Another notable change, Little Village showed a population increase of 

11%.  

 

Chicagoôs demographic breakout is split in thirds between African 

American (36%), Caucasian (31%) and Latino/a (26%).  The remaining 

races ï Asian/Pacific Islander, Native American, ñSome Other Raceò and 

Mixed Race ï comprise 6% of the population. Only two of our 

neighborhoods have similar proportionate diversity as ChicagoðRogers 

Park and Uptown.  As illustrated in Chart B. the demographic breakout 

in Rogers Park is 30% African American, 32% Caucasian, 28% Latino, 

less than 6% Asian/Pacific Islander and 4% of remaining races which 
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includes less than 1% Native American and 4% multiple races.  In 

Uptown, the breakout is 21% African American, 42% Caucasian, 20% 

Latino, 13% Asian/Pacific Islander and 4% remaining races.  

The proportional racial distribution of the remaining eight communities 

does not mirror that of the city as a whole.  The neighborhoods we 

studied which are predominantly African American are: Grand 

Boulevard ï 98%, Woodlawn ï 94%, North Lawndale ï 94%, Oakland ï 

98%, Kenwood ï 76% African American. There is a concentration of 

Chicagoôs Hispanic population in South Lawndale/Little Village, which 

is 83% Hispanic.  The remaining two neighborhoods are each made up  

of predominately of two races: Logan Square is 65% Hispanic and 26% 

Caucasian; Humboldt Park is 47% African American and 48% Hispanic.    

  

We also examined Median Household Income of these 10 

neighborhoods. As seen in Chart C below, these figures range from 

$10,739 in Oakland, which has the lowest median household income to 

$36,612 in Kenwood, which has the highest median household income of 

the neighborhoods we studied.  Ironically, these two neighborhoods 

border each other and are often referred to together as 

Kenwood/Oakland.  All of the neighborhoods we studied are below the 

average median household income for Chicago ($38,625), Illinois 

($46,435) and the national median household income ($42,148). 

Oakland, Grand Boulevard, Woodlawn and North Lawndale are among 

the poorest communities we studied and the poorest neighborhoods in 

Chicago.   
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These statistics on population size, race, and household income provide 

insight into the contexts of the neighborhoods we studied. A brief 

comparison of these charts to number of arts activities (Chart D) and 

density (Chart E) shows some relationships between the demographics 

and the level of arts capacity. The numbers of activities do not increase 

as population size or median household income increases. The 

neighborhoods with the greater diversity and density appear to also have 

the greater number of visible arts activities.  

These data do not tell the entire story. These data provide a cursory view 

of the demographics of these communities.  These data only present arts 

activity that was visible to our radar.  A more detailed factor analysis 

with a larger sample may lead to a stronger conclusion as to which  

factors influence the number of arts activities that a community can 

sustain. The problem with doing a more detailed factor analysis will be 

capturing the data on existence of arts activities within the neighborhood, 

because these data are not readily available.  Nonetheless, these data 

begin to show the complexity of neighborhood context highlighting that 

one funding strategy might not be sufficient to address the issues in each 

of these communities. We have pursued the question as to how arts 

activities improve neighborhoods through the qualitative data we 
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gathered through interviews and participant observation as is presented 

in Section V.  We have taken a more detailed look at each neighborhood 

in our neighborhood overviews in Section VI.  As this is an exploratory 

study, the available statistics only show a glimpse of the picture. The 

qualitative nature of the following two sections captures more of a sense 

of what small budget arts activities contribute to their neighborhoods and 

how neighborhood needs vary.   
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V. ARTS ACTIVITIES LEVERAGE ASSETS FOR 

NEIGHBORHOOD IMPROVEMENT  

In this section we outline a list of ways arts activities leverage local and 

non-local assets for neighborhood improvement. These are examples of 

community-level outcomes.  Our examples are drawn from interviews 

conducted in Woodlawn, Kenwood, Oakland, Little Village, North 

Lawndale, Humboldt Park, Logan Square, Uptown and Rogers Park.  We 

organize this section under the broad headings of ñProvide Access to 

Resources,ò ñEnable Problem Solvingò and ñBuild Social Relationships  

These outcomes are listed on the chart on the next page and illustrated 

through qualitative evidence throughout this section.   While these 

outcomes are not mutually exclusive, each provides insight as to how arts 

activities increase neighborhood capacity.  The first 19 examples are 

from groups with budgets from zero to $100,000.  The final three are 

examples from organizations with budgets well over $100,000. We 

include these three because they provide further examples of how arts 

activities leverage assets for neighborhood improvement.  Furthermore, 

they provide a picture of what slightly larger budget organizations do 

within a community context. As we indicate in our conclusion, at the end 

of this document, the numbered outcomes could serve as target areas of 

inquiry for future funding programs.   
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PROVIDE ACCESS TO RESOURCES 

1) Arts activities enable stability of neighborhoods by 

attracting local and non-local customers to neighborhood 

businesses.  

2) Arts activities create new productive uses for 

neighborhood facilities and underutilized or abandoned 

spaces.   

3) Arts activities create new links to non-local resources 

by hiring artists from outside the neighborhood to work 

with local children.  

4) Arts activities provide new resources to be shared by 

residents. 

5 Arts activities supplement local educational resources 

and provide mentorship to local youth. 

6 Arts activities provide training and access to equipment 

and facilities.  

7) Arts activities provide youth with access to 

technological and entrepreneurial skills.   

 

 

 

BUILD SOCIAL RELATIONSHIPS  

13) Arts activities develop leadership and decision-

making skills. 

14) Arts activities build cultural identities for 

immigrants, refugees and people of color.  

15) Arts activities build knowledge, understanding and 

engagement in democratic processes.  

16) Arts activities provide a focus to build positive 

social relationships among neighborhood groups.   

17) Arts activities build knowledge across cultural 

boundaries.  

18) Arts activities bring experiences and knowledge to 

residents that are unavailable in the neighborhood. 

19) Arts activities create a bridge between American 

culture, immigrant cultures, and homeland cultures.    

20) Arts activities enable a sense of belonging to a 

neighborhood by providing a structure for meaningful 

social interaction. 

21) Arts activities connect individuals to each other and 

to a network of opportunities.   

22) Arts activities build bridges between different 

sectors of a community by creating a gathering space 

for local residents of differing socio-economic status.  

 

ENABLE PROBLEM SOLVING  

8) Arts activities help address local 

problems by providing space for cross-

cultural dialogue. 

9) Arts activities provide a safe haven and 

opportunities to learn new skills.  

10) Arts activities engage neighborhood 

residents in creative problem solving.   

11) Arts activities help to foster 

collaboration. 

12) Arts activities engage youth as 

neighborhood citizens.  

 

Arts Activities 

Leverage 

Assets for 

Neighborhood 

Improvement 
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Provide Access To Resources 

Each of the following examples offers a different picture of what it looks 

like for arts activities to provide a community with access to resources.  

 

1) Arts activities enable stability of neighborhoods 

by attracting local and non-local customers to 

neighborhood businesses.   

In Rogers Park, several neighborhood businesses allow regular use of 

their facilities by a range of autonomous groups to stage arts activities.  

Among them is the Heartland Café, owned by Michael James and Katie 

Hogan.  The Heartland, located in Rogers Park at 7000 N. Glenwood, is 

a restaurant, bar and a general store that sells a range of literary, artistic 

and political journals, books, clothing and gift items.  The owners build 

community and their customer base with small budget arts activities as a 

central component of their business. According to Katie Hogan: 

We look at peopleôs work as their art and art as a community 

building activity.  With this perspective, there are no 

boundaries to the scope of community building and cultural 

activity people are involved in. It includes raising a family as 

well as working on a job. Part of our mission as employers, is 

to support our employees not only in their work here, but in 

their life [outside of work].  Among our 40 employees are 

mothers and fathers, students, actors, artists, political activists 

and neighborhood residents.  

Arts activities at the Heartland are organized largely by outside groups 

and individuals. Some groups, like the Uptown Multi-cultural Art Center 

are registered as non-profits. Others, like the Labor and Arts Festival, do 

not have a 501c3, but have an organizing committee and a point person 

with some decision-making authority. Other activities are organized by 

individuals or loosely assembled groups. These activities take place 

within the restaurant eating area and include exhibitions, readings and 

concerts.  In 2001, exhibitions featured local childrenôs work from Field 

School; Down at Theresaôs é Blues Chicago, photo exhibit by Mark 

Pokempner of noted Blues musicians such as Junior Wells, Billy Branch 

and Muddy Water; a t-shirt competition organized by Uptown Multi-

Cultural Art Center; and a national exhibition of painting, prints and 

photos sponsored by the Rogers Park-based Labor and Arts Festival.   

Openings for these events bring in friends of the artists, i.e. customers 

from throughout Chicago. Heartland also features music and literary 

programming, three to four nights a week.  Bands come from throughout 

the region and therefore attract audiences from throughout the region. 

Open mic poetry readings each Wednesday at 10 p.m. draw a 

predominantly local crowd.  Hosted by Peter Wolf, who describes 

himself as a ñthird generation Rogers Park resident,ò the open mic 

involves 30-40 people presenting poetry or stories in three-minute slots.   

Presented at these sessions are beautiful and inspiring works as well as 

commentary and critiques of local, national and international politics.  In 
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addition there are also on-stage announcements such as ñlooking for 

roommatesò and ñcars for sale.ò  

Through the range of artistic activities organized by neighborhood 

residents and organizations at its venue, the Heartland has built its 

customer-base.  Local residents describe the restaurant as ña stabilizing 

feature in the neighborhood.ò   This stability is in part attributed to the 

arts activities that take place there.  According to Katie:  

At first it was hard for me to believe that people saw us as a 

stabilizing feature in the neighborhood.  But, landlords bring 

future tenants here to sign leases to show them what kind of 

ócommunityô exists in Rogers Park. To many people we are an 

immense safe haven. People hear the music and see the art and 

the people in the place and it represents life to them. We are a 

haven for the sense of community that exists in Rogers Park. 

The Heartlandôs 25 years of success has inspired others. There are 

numerous nonprofit and for-profit arts activities that exist within blocks 

of the Heartland. Staff at the local aldermanôs office point to Al 

Goldberg, a musician, real-estate agent working in Rogers Park and 

owner of ArtSpace RP, as someone ñwho is well connected in the arts 

community.ò  Goldberg is a relentless proponent of the idea that the arts 

are an engine for economic activity.  He recently rehabbed a 

deteriorating building on the corner of Morse and Glenwood to 

accommodate artist studios and gallery space.  The structure, built in 

1916 as doctorôs offices, no longer served that purpose. According to 

Goldberg, artists and arts organizations bring a host of beneficial activity 

to an area, which help to build both commercial and real estate markets:  

Artists bring people and money into a neighborhood. Artists 

often are pioneers. They will go into areas before the general 

market is ready for it. Artists will assume a greater risk than 

the general market.  [As renters] they create stability and 

income in a building which otherwise would be vacant or 

rented to undesirable tenantsé Artists create demand and 

business for other businesses. They attract people to the 

neighborhood who are coming to their events.  

Goldberg is applauded by some Rogers Park residents for rehabbing a 

building that in his words ñwas like a scene in NYPD Blue.  There were 

squatters, crack addicts, hookers and a guyôs pit bull staying here.  The 

windows were covered with plywood.  People would not walk down 

Glenwood.  Now, there is lots of foot traffic by the building.ò  One of the 

street-level spaces is occupied by Inclusion Arts Gallery, which is 

subsidized by Goldberg.  The gallery provides emerging and established 

artists with a place to present works and explore cross-disciplinary 

projects.  It provides a neutral space for neighborhood residents to 

gather.  It attracts non-neighborhood residents to the neighborhood for 

exhibitions.   It is a safe and non-threatening business on a corner that 

has been the site of several attacks and two murders between 2000 and 

2001.  According to Goldberg, residents and community leaders in 

Rogers Park recognize and value the arts activities because of the 

resources they directly and indirectly attract to the neighborhood.  The 

story of ArtSpace RP is similar to countless stories of urban industrial 
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loft conversions that were first valued by artists who used them as live 

work/space.  The new twist is the location of such space in the heart of 

an urban residential neighborhood rather than an abandoned industrial 

zone.    

 

2) Arts activities create new productive uses for 

neighborhood facilities and underutilized or 

abandoned spaces.   

Local churches are facing declining use in several neighborhoods we 

studied. As a sponsor of visual and performing arts events and childrenôs 

art education in Logan Square, AuroraArts sought to provide connections 

between adults and children, residents and artists, through arts activities.  

To fulfill these goals, the organization forged an alliance with Nazareth 

United Church, which had the space AuroraArts needed to host its 

programs.  According to Executive Director, Dawn Marie Galtieri the 

partnership served the needs of both the organization and the church, 

which had seen a declining congregation as the neighborhood population 

changed and congregation members relocated.  The arts programming 

brought new people into the church facility while providing AuroraArts 

with the space it needed to fulfill its mission.  According to Galtieri: 

Nazareth is an aging church and the membership that used to 

live in the community has shifted. While some members 

returned for services on the weekends, the connection to the 

local community has waned and the church is in crisis. We are 

embraced by the church because of our goals, which include 

opening up existing facilities in Logan Square to the visual 

and performance arts. 

By bringing art to Nazareth United Church, AuroraArts has attracted 

families that are not congregation members. It has created what Galtieri 

calls a ñtrans-generational connection that would not normally happen. 

We are building bridges everywhere. We bring in artists and encourage 

them to get involved with the community and with each other.ò  In the 

process AuroraArts has also created a new use for an existing space.   

 

 

3) By hiring artists from outside the neighborhood 

to work with local children, arts activities create 

new links to non-local resources.  

When Marti Foster began the West Humboldt Park Center for the 

Performing Arts she could not find artists from her neighborhood to 

provide the skills she needed to implement her program.  In many 

neighborhoods there are limited opportunities for artists to gain visibility; 

there are no gathering places for artists, no cafes, no galleries, no public 

places where flyers are posted with events. Often, the lack of public 

space and venues for artists, as well as the disconnection between most 

arts activity and other community activity makes it especially difficult to 

find artists. Foster, however, who is the Centerôs Executive Director, 
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didnôt think the problem was with finding artists in West Humboldt Park. 

She was convinced that they simply did not live in the neighborhood: 

There are a lot of churches in the area so I know someone is 

going to church. There are a lot of liquor stores so I know 

someone is drinking. There are a lot of beauty shops so I know 

someone is getting their hair done. Usually what people do is 

evident. In terms of cultural development I have seen nothing 

in the six years I have been working here. I tried to find some 

brothers that drum and there was no one with even a conga 

drum. There is no Afrocentricity over here. After a while you 

get a feel of what is here and what is not here. We have been 

doing programming since 1996 and you would think that if 

there were other performing artists in the neighborhood 

someone would have asked if they could use our space for 

rehearsals.  

By bringing Black artists from throughout Chicago to the West 

Humboldt Park Center for the Performing Arts, Foster is also bringing 

insights, knowledge and experience from Black cultural movements that 

were homegrown in South Shore, Englewood, Hyde Park, Uptown and 

Rogers Park.  Foster illustrates how poorer communities, particularly 

poor communities of color, are able to remain separate from neighboring 

communities.  

This community is isolatedéthe community is stucké They 

go to church and that is real important, but it stops there. They 

donôt move outside of the community. The schools are here, 

the grocery store is here, the church is hereé. It amazes me 

that women in this neighborhood typically marry the guy that 

lives around the corner. I have so many cousins in my 

program because people seldom venture outside the 

neighborhood. They live here, marry here and die here. 

Foster is an African American woman from Chicagoôs South Side, yet 

she was viewed as an outsider in this predominantly Black, west-side 

community.  She had to gain the trust and respect of this tight-knit 

community if she was going to be successful building an arts center and 

providing arts education to area youth.  

 
Iôm able to do what I do here because the community allows 

me to do it.  For a long time people did not realize I did not 

live here. They saw me out in the streets working and they felt 

comfortable. If someone else wants to create artist venues, if 

they want the community to participate, they have to get to 

know the people firsté That is what Redmoon did.  What 

they do is so strange that curious kids started coming out to 

see what they are doing, since they were creating outside. 

People still kind of peep at them and wonder what those White 

kids are doing. 

Foster points out that she, like others looking for arts expertise, had to 

turn to organizations located outside of the neighborhood. Redmoon 

Theater, which uses masks, physical performance and puppetry in 

outdoor performance. Redmoon is most known for their Logan Square 

performances, but maintain their props build shop in West Humboldt 
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Park near the Center. In addition, Foster has collaborated with Chocolate 

Chips Theater, an African American, South Side, theater company, and 

MPAACT, an African American theater company based in Rogers Park, 

to create an arts-centered safe haven.  The artists teach classes in sound 

and light engineering, writing, speech and diction, set design, step 

dancing, acting, and stage makeup. The West Humboldt Park Center for 

the Performing Arts maintains five full-time teachers and five contractual 

artists. Foster started the Center to get kids off the street and as a 

consequence has also created jobs, revitalized an unused property, 

brought new resources into the neighborhood, and introduced new skills 

to residents. 

 

4) Arts activities provide new resources to be 

shared by residents. 

Center Portion ï a state of the art performance space, gallery, and garden 

in Logan Square ï was founded by businesswoman and Chicago poet 

Sheila Donohue. Located on the first floor of the two-flat where she lives 

with her husband Greg Elliot, the venue has become a gathering place in 

the community. Years before she opened Center Portion, Donohue 

noticed that after poetry readings and gallery openings people her age 

hang out and talk.  She valued this type of social interaction, not only in 

experiencing the art, but also what happened after. She could interact 

with people in a way that didnôt happen or was prohibited at other places. 

ñThere was a way to listen and see art work, attend events, and have a 

place to convene afterwardsé.It is so different from going to a movie or 

theater were you are ushered out right after the show,ò she said.  This 

inspired her to found Center Portion. It became a place where people 

could hang out, although that was not the initial premise. Donohue says it 

just started happening, once she started holding events. The tag line for 

Center Portion is ñArtist Project Space.ò Donohue explains how the 

space is a resource for artists to show their work and for the community 

at large:  

The Artist Project Space is a place where artists can develop 

projects. Anyone can write a proposal and show how they 

want to explore using the space. They can even transform the 

space. As an artist I want to put up two or three thematic 

shows with photographs and illustrations tied to my poems 

and have a video component. That is my personal art show 

and the space perfectly suits my needs. But I am also a mother 

and businesswoman and am not prolific enough to fill the 

space all the time. So I share it. It is personally inspiring for 

me to see what other artists do. Iôve met many artists who 

have ideas and donôt have the resources to pursue their vision.  

The venue has turned into a neighborhood resource that extends beyond 

artists. Donohue gradually noticed that at each show there were people in 

the audience who had been at the last show. Regulars were coming from 

the neighborhood. A light bulb went off in her head, she says ñthis 

neighborhood is starving for this.ò She starting hosting shows that were 

neighborhood based and they were packed. Donohue says, ñI think when 

people in the neighborhood get a hand-crafted flyer about our events now 
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they say óThis is someone I know.ô It takes the fear out of participating 

because its no longer about óthose people over there,ô its about them and 

their neighbor.ò In addition to exhibits and performances, Center Portion 

is now used for CAPS (Chicago Alternative Policing Strategy) and La 

Leche League meetings, and as a resource to mobilize residents as was 

the case at a Progressive Logan Square event in support of an increase in 

local school funding. 

 

5) Arts activities supplement local educational 

resources and provide mentorship to local youth. 

Much of the Sutherland Cultural Arts Initiativeôs activity in North 

Kenwood focuses on performing and educating about jazz music. They 

target schools with band programs. Malachi Thompson, SCAIôs Artistic 

Director, knows a lot of school band instructors who are swamped and 

plagued by limited resources: 

We fill the gap with our Visiting Artists Program. When jazz 

recording artists are in town we bring them to schools that 

have a band program. Not only do these artists help them with 

technique on their instruments, but they also serve as role 

models, showing that there is an alternative to the rap music 

they hear all the time. By meeting these artists they can see 

that it is possible to have a career as a musician, not just as a 

singer or pop star. These visits are critical because a lot of kids 

in our neighborhood cannot afford private music lessons. 

These visiting artists in addition to providing backup to teachers in the 

schools also act as mentors. Thompson recalls a time when there were 

plenty of male role models in his neighborhood. He remembers when it 

was common to take shop and drafting classes at school and when there 

were plenty of males teaching math and science. Observing what he 

terms a crisis in his community and the schools, Thompson says ñWe 

thought one way we could influence the situation was using the arts to 

mentor children, especially the boys, since there are not many men in 

schools.ò   

 

6) Arts activities provide training and access to 

equipment and facilities.  

Several arts organizations we identified provide use of their facilities for 

performances. Among these are Women in the Directors Chair in 

Uptown, and Heartland Studio Theater in Rogers Park.  At both these 

sites, theater or performance groups that do not manage their own facility 

can rent space in which to mount a theatrical or performance art piece.  

Electronic Sound Studio in Uptown provides public access to its 

recording studio as well as workshops for artists to build knowledge 

about recording technology and to meet each other. The studio is a 

gathering place for networking among artists who produce sound pieces 

as part of their work.  The studio also provides the public with access to 

out-of town visiting artists through workshops and its Annual Festival of 

Sonic Arts. The studio regularly distributes experimental audio through 
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its programming on WLUW.  As a production/workshop facility, the 

organization brings 700-900 people into the area each year to work and 

learn. The indirect impact is these people patronize area businesses, 

particularly eating establishments.  

Near Northwest Arts Council (NNWAC) also provides training and 

access to resources located outside the neighborhood.  As a resource 

center, arts advocacy organization, and conduit between the arts, 

business and civic communities, NNWAC surveyed arts space, and 

worked as the lead agency on a neighborhood arts economic impact 

study.  It spearheaded the process of converting an old warehouse into an 

artist-owned, 25-unit mixed-use condominium association.  Referred to 

as The Acme Artist Community, Executive Director, Laura Weathered 

helped artists to access affordable housing subsidies.  Acme will provide 

work/live space for twenty artists and their families, gallery and office 

space, an incubator space for arts services, workshop facilities and a Bed 

and Breakfast.  According to Weathered: 

We integrate what we are doing with the larger community. 

For instance we worked with the Humboldt Park Economic 

Development Corp, the Chamber of Commerce, Bickerdike, 

and with the affordable housing industry to build this 

cooperative space. But we also had to train artists on how to 

be part of this project. We cultivated the capacity of artists to 

move into buildings by providing them access to the 

resources, technical assistance and training on how to attain 

our goal of making (Live/Work space) affordable. We work 

with artists and tell them óyou need to learn financial planning 

so you can own this.ô Over 100 artists have gone through the 

process.  In turn, these artistsïïwho work for other non-

profitsïïpass on this information. They teach and work with 

kids to learn [entrepreneurial skills] such as how to put a 

business plan together and how to read a financial performa.  

The service NNWAC provides makes artists more likely to succeed as 

homeowners and business people.  Their work actively dispels the myth 

that artists choose poverty.  NNWAC has recognized how zoning and 

lending practices have shut out artists who are committed not only to 

their families and jobs, but also to continuing to produce artwork.   

Furthermore, in its efforts to secure and build affordable work/live space 

NNWAC has provided artists with new skills and the local business 

community with new clients.  ñNNWAC is empowering artists to be 

owners,ò said Weathered.   

 

7) Arts activities provide youth with access to 

technological and entrepreneurial skills.   

While there are many citywide programs that engage inner city youth in 

arts activities, The Urban Photographers Forum is among the few art 

programs within the Chicago Housing Authority.  It is a nonprofit 

organization started by a CHA resident Annie R. Smith and based in the 

Ida B. Wells housing just off Pershing Road in Oakland. It is just six 

blocks north of Little Black Pearl Workshop, which runs similarly 
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entrepreneurial programs in ceramics and other art media.  Smith started 

the Forum to engage youth-at-risk who live in CHA housing in 

productive and creative activities that build entrepreneurial skills.  The 

Forum provides a gallery space at 3820 S. Langley, summer photography 

program for youth and a year-round after school program.    According to 

Smith: 

The program engages CHA youth, [yet] it is not just for CHA, 

but all people interested in urban photography.  We are 

subcultural.  Urban youth donôt get a chance to show their 

work.  [The Urban Photographerôs Forum] provides them with 

space to show their work and it is a place for community 

residents to come together and see the work of urban youth. 

Smith gives new meaning to the word subcultural through her work with 

youth who are shut out or demonized by mainstream culture.  By 

becoming engaged in photography, poor, inner city youth in the Forumôs 

program learn a technological medium for expression.  They learn 

computer graphics and magazine layout along with skills to produce an 

exhibit that attracts a range of people from throughout the area. Smith 

says: 

Everyone from the community comes together.  Mothers want 

to see their kid's artwork. Canôt wait to get our newsletter, 

which features youth art, photography and poetry.  Our 

community has never had access to a gallery in the past.  

People can come into gallery and see art on the walls. We 

circulate magazines throughout the community at places such 

as Northeastern Universityôs Center for Inner City Studies 

[located on block away].   We provide an outlet for people to 

see and read about art and urban life. We teach kids who live 

in CHA and surrounding areas new skills related to 

photography, desktop publishing, web design and 

entrepreneurship. 

Smith has been lauded for her efforts. She was selected to represent the 

positive and constructive efforts taking place in CHA in Washington, 

D.C. during the Clinton administration.  While she has had many 

triumphs, she has faced many struggles operating such an organization 

within the CHA.   

 

Enable Problem Solving 

This section shows how arts activities enable problem solving through 

engaging people directly in civic involvement or in dialogues that 

enhance the civic involvement necessary for problem solving. 
 
 

8) Arts activities help address local problems by 

providing space for cross-cultural dialogue. 

As many local areas in Chicago are sites where people from diverse 

cultures co-exist, information in the form of how diverse cultures see, 

think, and understand is invaluable for consensus building and problem 

solving.  Some arts organizations present and involve artists from diverse 



 

 26 

cultural backgrounds. Such organizations gather audiences from diverse 

cultural backgrounds to experience and become engaged in cross-cultural 

dialogue.  Such activities help to build tolerance among diverse peoples.  

Several arts organizations in Uptown and Rogers Park enable cross-

cultural dialogue, particularly because they operate within diverse 

neighborhoods.  Among these is Insight Arts in Rogers Park.  It provides 

art education activities for youth and adults, it organizes cross-cultural 

events and it provides administrative support to emerging arts groups. 

According to their Executive Director, Craig Harshaw, they support both 

cultural and political work that seeks ñmeaningful social change through 

the creation of cooperative social and political structures.ò 

 
Working in such a multi-cultural neighborhood, one of the 

unique positions we have is actually being a PLACE.  We are 

a place where people from all the diverse cultural and 

linguistic groups come.  We provide a site for real dialogue to 

happen. It happens through planned events like the Nights of 

Insights.  By programming diverse groups together diverse 

people are brought together. Being in the same room, people 

come together and have a dialogue. We have also hosted 

community forums, which are successful because people are 

used to coming here for childrenôs arts classes, or other kinds 

of events.  Some of the issues these community forums have 

focused on are youth issues, policing and community 

development.  In our arts education programs, especially, this 

is a built-in componentïï initiating dialogue about issues of 

concern in the community and the worldé [The arts help] to 

give people voice who have been shut out of the discourse, 

particularly youth and youth of color.  

Insight Arts carries out arts education programs year-round.  Their 

summer programs take place at their organizational home, United Church 

of Rogers Park. They also carry out programs in local schools. Their 

events, which feature performance and literary groups, take place at the 

church and at Preston Bradley Hall, operated by Women in the Directorôs 

Chair in Uptown. Among the performance groups they have featured is I 

Was Born With Two Tongues, a collective of both Pan-Asian young 

women and men who use poetry and music to address language and 

cultural issues important to Pan-Asian immigrants.   

Insight Arts uses the broad networks it has created to produce arts events, 

to provide arts education, to enable civic action and to address 

community problems.  Through its work, it links a citywide network of 

cultural and political workers who use their creative energy to address 

local issues. An example of this was a recent partnership to organize a 

rally against racial and ethnic harassment following the September 11 

bombing.  

We invest creative energy to deal with whatôs been happening 

within the neighborhood.  Since the September 11
th
 bombing, 

there has been harassment against community areas, which are 

seen as being Southeast Asian, West Asian, North African and 

other Muslim communities. There has been violence and 

property damage, but also a general sense of harassment. [We 
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helped to stage] a rally and march through the neighborhood, 

in partnership with the Indo-American Center and the 

Southeast Asian Progressive Action Coalition. It is a bit 

difficult because networks within these communities have not 

been developed to do such work. In the past, they have been 

rather passive. We are engaged with peace coalitions from 

other parts of the city.  Those coalitions are predominantly 

white, so, we wanted to provide a space where people of color, 

specifically Muslim, Arab and Pakistani can be in leadership 

positions. We [also provided access to] a wide range of 

cultural workers ranging from musicians, performance artists 

and poets from the communities most effected to perform and 

speak to these issues at the rally.   

As illustrated in this account, Insight Arts uses the artist networks they 

have built for art production for the improvement of the neighborhood 

environment.  In addition to racial and ethnic harassment they have 

organized around issues related to community policing, affordable 

housing and youth rights.  

 

9) Arts activities provide a safe haven and 

opportunities to learn new skills.  

When we visited the West Humboldt Park Center for the Performing 

Arts, the neighborhood had recently experienced a shooting: four people 

shot, two killed. One of the victims was 16 years old. West Humboldt 

Park has the highest number of shootings in the city and the goal of the 

local Cease Fire Coalition is to reduce that number to zero.  Saving the 

lives of area children was one motivation for Marti Foster to establish the 

Center in an abandoned Catholic school building. Foster explained that 

the Center was created:  
ébecause children in the community had nothing to do. So I 

decided to do something. There are a kazillion kids 

everywhere in the neighborhood. I would drive slowly down 

the street afraid I would run over one of them. Although 

Humboldt Park was near by, the kids feared going near the 

Park because of the gangs. I thought of the arts as one way to 

get them off the street out of harmôs way rather than being 

recruited into gangs or getting into fights. I wanted to make it 

so they were not on the streets doing nothing, but in here 

doing art.  

The Center contributes to that goal through its cultural programming, 

which includes a summer theater camp that provides training in theatrical 

skills as well as ñbehind-the-scenes know-howò that Foster hopes will 

ñgive them options to selling drugs.ò The summer theater program and 

other activities literally get kids off the streets. When the Center started 

its summer theater camps ñthe kids were more prone to engage in 

violence, but as they worked over time with the project there were less 

fights. It has changed their way of thinking. The performances do 

something for their self-esteem that nothing else does,ò says Foster.   
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10) Arts activities engage neighborhood residents 

in creative problem solving.   

The Artists of the Wall neighborhood festival, held over Fatherôs Day 

Weekend began as a way to address the problem of graffiti on the Loyola 

Beach retaining wall between Pratt and Lunt Streets in Rogers Park.  It 

was originally an activity of the Loyola Beach Neighbors Association, a 

nonprofit group of neighborhood residents east of Sheridan Road.  In 

2001, the 8
th
 annual festival was organized by the Loyola Park Advisory 

Council and included a range of food venders, music and 120plus 

neighborhood residents, both artists and non-artists, who pay $15 for the 

opportunity to paint five feet of the 600 foot retaining wall. As a member 

of the Park Advisory Council, Heartland co-owner, Katie Hogan chairs 

the committee that now sponsors the event.  She said, ñ[we hope they 

paint] according to the theme, which in 2001 was 2001: A 

Neighborhood Odyssey Hulabaloo. This theme sought to link Homer, 

the Illiad, and the Lake with Stanley Kubrickôs 2001 Space Odyssey.ò  

The two-day festival gave cash prizes for 1
st
 and 2

nd
 place in both the 

adult and junior artist category.  The volunteer work of the organizing 

committee, donations from neighborhood businesses of supplies such as 

paint, food vender rental fees, contestant fees and funds from the City of 

Chicagoôs Office of Special Events Neighborhood Festival Grants 

support the festival.  In 1999 they received $2000, in 2000 they received 

$1500 and in 2001 they received $750 from the City of Chicago to 

supplement the nearly $3000 raised through local donations.  The festival 

is an example of how an arts activity addresses a problem of vandalism 

while building a sense of ownership of a place and a sense of community 

connection around an annual event.  

 

11) Arts activities help to foster collaboration.  

Ladyfest is a nationally based festival that took off in Chicago in 2001.  

The act of putting on the festival built collaboration among women who 

were previously disconnected.  To sustain the atmosphere of 

collaboration after the festival, funds raised were invested in local 

women-run organizations.  How Ladyfest brings resources to a 

community is clarified by its goals, which include: 1. increasing the 

visibility of women working in the arts and activism, 2. providing an 

open forum for women to discuss/debate contemporary issues; 3. helping 

to foster and sustain the community of women in and around Chicago; 

and 4. filling the streets of Wicker Park, Logan Square and Humboldt 

Park with the most exciting and innovative female-driven events ever to 

hit Chicago. 

Ladyfest had no local history prior to 2001. Lauren Cumbia, a member of 

the festivalôs Core Planning Committee, explains how a group of 

disconnected women was transformed: 

The first Ladyfest was more anarchist in nature. Ours (in 

Chicago) was bigger and needed some sense of structure to get 

done. In Olympia the women who organized the festival had a 

history of working together and being a visible part of the 

community. That was not true here, where all the women were 



 

 29 

from different backgrounds and did not know each other. At 

first we were much more willing to do whatever. As we got 

closer to the festival it became obvious that we needed more 

structure if we were going get this done.  

Although Ladyfest is not set up to impart organizational know-how, that 

is one of the byproducts of the event. ñHalf of the beauty of the festival is 

that it is done by people who have no experience in organizing 

something this huge,ò says Cumpia. Holding such an event in Chicago 

demanded more planning and infrastructure than smaller Ladyfests had 

in the past. Creating the organizational wherewithal to pull off such a far-

reaching event and using it to the advantage of existing institutions is a 

means of sustaining a community of collaborators in the future.  Among 

the local organizations that benefited are Chicago Womenôs Healing 

Center and Women in the Directorôs Chair, each of which was given half 

of the $16,000 raised by the festival. The money was raised through 

admissions, t-shirt sales, donations, workshop fees, and multiple benefits. 

 

12) Arts activities engage youth as neighborhood 

citizens.  

Through its neighborhood-based programs, BeyondMedia education 

assists under-served and under-represented women and girls to 

appreciate and become involved in their neighborhoods. They do this 

through an innovative partnership involving at-risk girls using video to 

explore their own neighborhood history.  By collaborating with the 

Rogers Park Historical Society and Family Matters, BeyondMedia, 

rebuilds relationships within their community through art, and develops 

critical media and production skills. They help women and girls become 

agents in their own educational process and create a space where they 

use their own assets, find and build skills for their own betterment.    

Among its programs are the Girls Action Media Project, a one-year 

project in Uptown with Girlworld, an after-school program of 

Alternatives, Inc. and the Young Womenôs Empowerment Project; a 

Rogers Park multi-media literacy and neighborhood history project 

working with young women and men involved with Family Matters, and 

an in-school media project working with the Young Womenôs 

Leadership Charter School.  In addition, in 1999, it completed a video 

project with formerly incarcerated mothers who used the media to re-

frame the ñwelfare motherò images of poor women and formerly 

incarcerated women who are often forced to exist on the margins of 

society because of their past criminal records.  

Another organization that builds youth citizenship is the New Wave 

Computer User Group.  Their mission seeks to use technology to help 

underserved communities. Through their annual fundraising event, they 

provide scholarships to youth who demonstrate a commitment to helping 

their communities with the technological knowledge they learn.  Through 

the regular monthly meetings at the South Shore Cultural Center, they 

provide technical training focused on improving neighborhood capacity 

to effectively use technology while helping the community. Working 



 

 30 

throughout Bronzeville, they engage youth and adults in projects, such as 

website development with small businesses. They help small businesses 

achieve an electronic presence in the community.   
 

Build Social Relationships  

This section shows how arts producers provide localities with structured 

activities through which to build social relationships.  It also summarizes 

our findings of the ways arts activities build social relationships. These 

findings link to what Putnam (2000) refers to as ñbridging and bonding 

relationships,ò which includes developing community leadership as a 

social relationship rather than personal skill. In addition, we include 

cultural identities, political consciousness and the sense of belonging in a 

community.  

 

13) Arts activities develop leadership and decision-

making skills. 

Sapphire and Crystals was inspired and founded by Marva Jolly, a self-

taught artist and feminist, who recognized that she and other Black 

women artists needed a support system to continue producing their work.  

She suggested the name to include ñsapphire,ò which, in her words, 

refers to ñwomen with attitude.ò She wanted the group to support the 

kind of thinking she saw in such spirited women.  The group was formed 

because there were rarely exhibitions of African American women 

artists.  According to Jolly:  

Sapphire and Crystals provides a support network for their 

members, they provide connections between their members 

and other organizations.  We build careers for Black women 

artists through mentoring young women who are just 

beginning to talk about being an artist as well as mentoring 

each other to improve their work. I am dogmatic about the 

quality of work.  I have helped people to understand that if 

they are going to exhibit, they are going to have to do better 

work. Itôs not just this óBlack women thing.ô They have to 

produce art.  We hold lectures and workshops to help to 

educate South Side residents, and members of the arts 

community throughout Chicago, about the work of African 

American women artists.   

 

To carry out this kind of work, this group had to develop leadership 

among its members.  As Jolly points out, people used to wait for her to 

inspire or suggest something, then follow her initiative.   Through the 

relationships that have been built and the successful events the group has 

hosted, now members are beginning to take initiative because they have 

seen a model of how it is done and they have new ideas on how to take 

the ideas a step further.   

Part of our mission is the goal of building leadership among 

African American Women artists.  These efforts have taken 

hold with recent activities spearheaded by Arlene Crawford 
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who organized Black Arts Week events and Juarez Hawkins 

who narrated a public access ñvideo salonò highlighting artists 

featured in the Oct 2001 Sapphire and Crystals exhibition at 

ARC Gallery [in River West].   

The Black Arts Week events drew together Black arts leaders from 

throughout Chicago to the South Shore Cultural Center to celebrate the 

work of Black artists.  Sapphire and Crystals is based in Bronzeville 

between Crawfordôs office at the Center for Inner City Studies in 

Oakland, and Jollyôs home studio in Hyde Park and her office at Chicago 

State University. In this respect the form of the Sapphire and Crystals 

network is similar to other networks of Black artists, such as those 

involved with the Association for the Advancement of Creative 

Musicians and the West Humboldt Park Center for the Performing Arts.  

These networks are broad, are not concentrated in one area, rather they 

span nearly the entire city.  Their exhibitions have taken place at the 

South Side Community Art Center, South Shore Cultural Center, ARC 

gallery and Union Street Gallery in Chicago Heights.  

 

 

14) Arts activities build cultural identities for 

immigrants, refugees and people of color.  

Several of the people we interviewed emphasized that participation in 

arts activities helped build bonding relationships to others with similar 

cultural histories.  Participation in arts activities construct and reinforce 

shared cultural identities among immigrants, refugees, and people of 

color.  The reality of being an immigrant, refugee or living in Diaspora 

often requires one to maintain organizational or network connections 

with people of similar cultural history in order to feel a sense of 

belonging while living in the United States.    

The Pintig Cultural Group, in Uptown, hosts auditions and recruitment 

workshops to engage people in cultural work, cultural organizing and 

theater production.  Because Uptown is home to the largest concentration 

of Filipinos in Chicago, according to Luis Pascasio, Pintigôs Artistic 

Director, it gave rise to Pintig in this community. Nonetheless, Pintigôs 

work involves Filipino actors and audiences from the suburbs. According 

to Pascasio:  

 We believe that art is an empowering tool for people to be 

able to express themselves, to mobilize self-expression and to 

create a collective expression of issues affecting the Filipino 

community. Through art we are able to create a more dynamic 

community.  A community where people can hear each other 

and share insights of issues that effect the community.  We see 

our performances as a process not an end. After each 

performance we have a Q & A. We want people to be critical 

about what they see or hear in society.  We help to motivate 

that kind of thinking.  

Pintig emphasizes art as an empowering tool.  Art empowers through 

transmitting cultural, historical, and timely information that is then 

shared among a group of participants. This information can then be acted 
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upon. Pintig seeks to build the capacity of Filipino immigrants to 

critically assess their situation and their social location as minorities in 

American society. Pintig seeks to raise consciousness about issues that 

effect Filipinos living in Chicago. Through their work they build a 

democratically engaged Filipino-American citizenry.   

 

15) Arts activities build knowledge, understanding 

and engagement in democratic processes.  

Pintigôs emphasis on empowerment and mobilizing self-expression is 

designed to build engagement of Filipino people in democratic processes.  

According to Pascasio, cultural workshops and theatrical productions 

help to motivate critical thinking about the social location and role of 

Filipinos living in Chicago.    

[Through art] we are able to create a critical community of 

people who can take an active stance on issues that affect 

them. By creating an opportunity for people to create a voice, 

they can have a role in charting their own future. We are 

interested in people relating to issues such as immigration, 

preventing racism or preventing hate crimes. Within the 

Filipino community, there is a level of passivity. People are 

conditioned to not say anything. We hope to encourage people 

to be part of the process, to have their voice heard, and to be 

part of a bigger arena.  Art and theater are a good way to be 

part of social change in the community. The other thing, 

which is most prominent, Filipino Americans --born and 

raised here -- are searching for a cultural identity. The arts 

help them figure out who they are. The arts figure prominently 

in their cultural life in America.  

As this account shows, Pintig uses lessons from history and theater to 

build an understanding and to motivate involvement in both cultural and 

political life. This involvement strengthens the capacity of democracy to 

be equitable, proactive and pluralistic.  

Pintigôs first production, ñAmerica is in the Heartò written by Carlos 

Bulosan opened in 1992. According to Pascasio the play became a 

galvanizing opportunity to attract more Filipino immigrants to come 

together to do cultural work and become a voice for the community.  The 

Groupôs 2001 production, ñNanay Isog and her childrenò is an adaptation 

of ñBertold Brechtôs ñMother Courage.ò   

 

16) Arts activities provide a focus to build positive 

social relationships among neighborhood groups.   

In Rogers Park, the notion that the arts build business is common sense.  

To nurture positive relationships among the arts and business, Tom 

Westgard, a small business attorney and husband of an artist, joined 

efforts with the Rogers Park Builders Group to start a monthly 

networking breakfast.  The monthly networking breakfast led to the 

creation of three groups which regularly meet to discuss the arts and plan 

events: Rogers Park Business and Arts Networking Group (RPBANG), 
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Rogers Park Arts Council (RPAC) and the Glenwood Avenue Arts 

District.  RPBANG is a networking breakfast for small businesses and 

arts producers. It is comprised of neighborhood real estate, commercial 

and art businesses, which meets on the 2
nd

 Wednesday each month at 

7:30 a.m. at No Exit Café for breakfast and to network.  The buffet 

breakfast costs $6 per person, and according to Al Goldberg, owner of 

Artspace RP, ñwe sit, eat breakfast, exchange business cards and talk 

about what we are doing. We seek to coordinate efforts and jointly 

publicized events.ò  The agenda focuses on announcements by artists and 

arts groups of upcoming events. The group collectively supports and 

attends arts events.  One such event was an art walk that started at 

Inclusion Arts Gallery and included a trek to several private residences in 

Rogers Park whose owners were artists or had art collections.  Another 

was the designation of a group outing to a play put on at Heartland 

Studio Theater.  While there are no bylaws, self-designated leaders keep 

discussion focused on the arts and regularly remind participants that this 

meeting is not the place to address community issues like lack of parking 

or garbage removal. People with such concerns are pointed to other 

neighborhood committees or encouraged to start new ones. Two that 

have grown out of the RPBANG breakfast are the Rogers Park Arts 

Council and the Glenwood Avenue Arts District.  

The Rogers Park Arts Council is comprised primarily of artists and arts 

groups who meet after the RPBANG breakfast.  They seek to bring 

greater coordination to the disparate arts activities and act as an umbrella 

to support a range of arts activities within Rogers Park.  While still in the 

formative stages, the group plans on publishing a newsletter, sponsoring 

artist salons and building a mailing list of local artists and arts 

supporters. It plans to one day formalize its efforts as a 501c3. Until then, 

if needed Devcorp, the local community development corporation, has 

offered to act as a fiscal agent.   

The Glenwood Avenue Arts District is an ad hoc consortium of 

businesses and artists located on Glenwood who are raising funds to 

market the street as an arts district. On the four-block stretch of 

Glenwood between Touhy and Pratt, there are 18 spaces operated by arts 

businesses. The growing arts presence is vigorously supported by area 

businesses as an alternative to vacant buildings and criminal activities 

that used to dominate the Morse corner.  Artspace RP, Lifeline Theater 

and Heartland Café, initiated the effort. They currently are raising funds, 

primarily from the larger business owners to hang banners and publish a 

directory to market the area.  A group of artists took over leadership of a 

festival planned for fall 2002. 

These networking activities organized around the arts build relationships 

between both individuals and businesses in the neighborhood and expand 

the network of people who participate in arts production networks to 

include small business owners.    
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17) Arts activities build knowledge across cultural 

boundaries.  

Throughout its 50-year history, the South Side Community Art Center 

has built a collection of valuable artworks that document the history of 

Black culture in Bronzeville.  The Center attracts tourists, cultural 

aficionados and neighborhood churches, groups and residents. They 

publicize their exhibitions to a mailing list of over 2000 people 

throughout the Chicago area.  During one of our visits, the Center hosted 

two busloads on a Humanities Council tour of South Side arts venues.  

According to Gerald Sanders, manager of the Center and art instructor, 

providing access to art within a neighborhood not only provides access to 

culturally significant art forms for Black Chicagoans, but it builds 

understanding of the importance of all art as forms of human expression.   

Few African Americans have access to cultural institutions in 

Chicago. Their knowledge of art is from art fairs, little 

galleries, home art sales, what they see in stores and word of 

mouth. We provide a venue where they can see professionally 

presented exhibitions of both accomplished and emerging 

Black artists.  We provide a venue where they can see creative 

art and see people learning how to do it. We show that art is  

taught and shown in the Black community.  We develop 

creative skills [and] are an outlet for creativity.  Usually a 

portion of society does without culture. People who live 

without access to art, cannot be the most they can be. 

Organizations like this bring [artistic] experiences where 

people donôt have any.  People who come in here, may [then 

decide to] go to some other gallery; they may want to go to a 

museum. They might even decide to develop their own artistic 

skills.  

As this account shows, access to arts on a neighborhood level helps to 

build understanding about culture. Access to Black cultural artifacts 

builds understanding of the history and significance of the cultural 

contributions Black Americans have made to our society. Sanders points 

out that in many Chicago neighborhoods, there are limitations to access. 

In Bronzeville, jazz and blues were once plentiful. Today there is a lack 

of adequate access to most art forms.  This leads not only to limited 

opportunities for audiences but few Black artists have access to the 

channels or markets needed to advance their careers.   

 

 

18) Arts activities bring experiences and 

knowledge to residents that are unavailable in the 

neighborhood. 

When the Dr. Pedro Albizu Campos Museum of Puerto Rican History 

and Culture was founded in 1993 there was no Puerto Rican museum in 

the United States. The museum emerged out of a five-year effort to erect 

a statue of Albizu, a National hero in Puerto Ricoôs independence 

movement. Eduardo Arocho, a former Curator and Program Coordinator 

at the museum puts its role in perspective:  
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More than 15,000 people have passed through the museum, 

learned about Puerto Rican history, and experienced the works 

of Puerto Rican artists who have exhibited all over the world. 

They see how we have continued with our culture even though 

we are in the US. This is significant in North American culture 

where we are absent in the popular media. The museum is a 

source of pride and shows the richness of our culture and 

history. It also shows Puerto Rican men and women from all 

walks of life that have contributed to that history. 

Arocho, who now consults at the Near Northwest Neighborhood 

Network in Humboldt Park, believes that cultural experiences can have a 

long-lasting impact on community members. He cites Juan Flores, a third 

generation kite maker, as an example of someone who was transformed 

by an experience at the Albizu Campos Museum. As a young artist 

Flores saw the ñRicanstructionò exhibit of the artist Juan Sanchez at the 

museum, which provoked him to be more curious about his culture. 

Flores wrote about the experience for the New Art Examiner and 

eventually shared his own workshops at the museum, sharing a creative 

tradition that runs three generations in his family. Arocho calls this 

ñmaintaining the communityôs culture.ò 

Arocho is completing a Masters degree program at the Spertus Institute 

for Jewish Studies, as part of a restoration and conservation project for 

55 artworks by Puerto Rican artists at the Albizu Campos Museum. 

Included in the conservation project are 15 books on Puerto Rican 

culture dating from 1755 to 1931. These works are not available 

anywhere else, and Arocho sees the conservation and preservation 

project as another way of maintaining community identity.  

The museum, which is now part of the Puerto Rican Cultural Center 

works with organizations from outside of Humboldt Park, for instance, it 

collaborated with the Guild Complex, a cross-cultural literary arts center 

in West Town, to feature the internationally respected Puerto Rican poet, 

Martin Espada. It also periodically features non-Puerto Rican artists, 

linking residents to other cultures and bringing other communities into 

the neighborhood. Arocho is especially proud of the artwork donated by 

renowned visual artist and founder of the DuSable Museum, Dr. 

Margaret Burroughs. The museum has also featured many local writers 

and performers.  ñThese events are significantò says Arocho, ñbecause it 

is an acknowledgment of our neighborhood and our people. It shows that 

the museum can be an ambassador that shares art and culture with other 

communities.ò  

 

19) Arts activities create a bridge between 

American culture, immigrant cultures, and 

homeland cultures.    

Arts activities help youth address problems that are not necessarily 

shared by their parents.  As Ruphina Pettis, founder and director of 

Sunlight African Community Center points out, African immigrant 

parents often commute long distances to work low-paying jobs in the 
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Chicago suburbs. This creates a situation in which their children do not 

have access to the kind of support necessary to negotiate between the 

three cultures in which they co-exist ï American youth culture, African 

culture and immigrant culture.     

As I did home visits I saw a lot of African immigrants. After 

school, I saw kids on the streets, misbehavior in the house.  It 

is not African culture for kids to disrespect parents. Parents 

canôt handle pressure with low-income jobs [combined with 

long distance travel required for] work in the suburbs. Parents 

come home and donôt know what to do. They send kids back 

to Africa with extended families. Kids never have been to 

Africa. Often, it was not the proper solution. I believe the 

solution is here where the problem started.  I created this little 

safe haven for African immigrant youth and their parents. 

Children get tutored and mentored. [They] learn about cultural 

heritage, cultural activities, story telling, and field trips... We 

expose kids to the arts.  The kids are very happy. They are 

excited. They feel they are lost in three cultures ï American, 

African, African-immigrant youth culture. It is confusing.  

They donôt know which ones to follow.  Families can come 

for information ï which [is lacking] because of cultural 

barriers to information. [At Sunlight African Community] they 

know 3-6 from Monday ï Friday, their kids are in a safe 

havené. So far, the parents of the kids that come here are 

really satisfied with their relationships and their interaction. 

These kids are able to interact with other ethnic groups and 

learn what their culture is.  

At Sunlight youth are engaged in arts activities led by African and 

American artists and learn to negotiate living within multiple cultures.   

 

 

The Work of Some Larger Organizations 

The outcomes above are from small budget arts organizations.  The 

following outcomes are from organizations with budgets ranging from 

$160,000 to $500,000.  We include these as they offer further examples 

of how arts activities benefit the neighborhoods targeted in this study. 

Furthermore, they provide a picture of what an organization with a 

slightly larger budget might do in their community.  

 

20) Arts activities enable a sense of belonging to a 

neighborhood by providing a structure for 

meaningful social interaction. 

Arts activities provide structured activities in spaces where people can 

get together and share a dialogue.  They further create structures that 

enable the development of social skills, such as trust and cooperation.  

One organization that has successfully created a structure for cooperation 

across class and life style is Scrap Mettle Soul, which is located in 

Uptown. Both theater professionals and non-professionals work together 

in the organization. Scrap Mettle Soul gathers community stories from 

diverse people, employs professionals to build scripts, builds sets in 

partnership with neighborhood residents and then produces an annual 
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production featuring residents. The actors are everyday citizens of 

different races and classes.  The events take place at Margate Park.  

According to Managing Director, Barbara Michelotti:  

Our productions bring diverse people together who might not 

otherwise get along. Our plays are intergenerational involving 

people from 4 years old to 91.  There is something about 

seeing this diversity of people together on stage.  It is 

profoundly moving.  As art production goes, the snobbery is 

gone.  We provide a forum where [community people] can 

work together to put on a play.  [The economic diversity of 

our population, and the existence of low income, Single 

Resident Occupancy Units (SROs)] has raised issues in our 

community. The activity of putting on a play is a way for 

[diverse members of the community] to get together to get to 

know each other in a relatively neutral context.  People start 

out as strangers, very wary of each other. People who were 

polarized, were able to work together to put on the play.  

The stories of Scrap Mettle Soulôs success at building communication 

amongst strangers abound in Uptown. One story is of the conflict 

between wealthy homeowners and the poor who live in SROôs. The 

property owners wanted to get rid of the SROs in the neighborhood 

because of their negative effect on property values.  It happened that one 

man, who was very vocal at community meetings expressing his 

opposition to SROs was also on the park advisory board. He became 

involved in the play and worked with people who live in the SROs. His 

opposition to the SROs waned as he got to know the residents.  On both 

sides of the polarizing issue, people learned that the others were just 

people. Now, there are stories of wealthy residents giving fellow actors 

rides back to the SROs and sharing rides to get groceries. Michelotti 

recalls that:  

People got to know each other. They became part of 

something.  People find they need respect and they give 

respect. This has allowed neighborhood residents to build 

friendships and trust. They knowïwhen you go to Margate 

Park, people know your name; thereôs a place for you here.  

Through the networking and involvement in our play, two 

people got married.  One guy who had an addiction problem 

was able to get a handle on it. Now he is living in an 

apartment. There were two unemployed people who got jobs.  

In our work, the expertise and wisdom of the artist meets the 

expertise and wisdom of the community.  Artists who have 

worked on these plays say they have been refreshed in their 

craft ï it is a whole new ladle of fish.  

The impact of participating in a Scrap Mettle Soul production moved 

beyond building communication. According to Michelotti, the ñrealityò 

of working with everyday people reinvigorated actors and other 

theatrical professionals who were burnt out on the cutthroat and artificial 

environments that sometimes dominate the process of theatrical 

production.  

 



 

 38 

Participating in a Scrap Mettle Soul production has created a sense of 

belonging as well as her real connections to other people living in the 

neighborhood, Michelotti described her own transformation:   

I came to Chicago when my mother was dying.  I had trouble 

finding a place to live.  I was embarrassed to live here but the 

rents were affordable. Iôve come to care about this little  park 

and care about kids I see on the street. I understand how come 

people have become homeless.  Iôve been involved in the play 

for three years.  I feel very invested. I guess I feel like Iôve 

made some small contribution. I feel at home, more than 

anywhere Iôve been.  If I saw a child in trouble, I would go out 

of my way to help them. TeensðI used to be afraid of them. 

Now, they see me on the street and say óHey Barbara!ô 

 

Such experiences exemplify the kind of social connections and civic 

engagement that is built through participation in the arts.   

 

 

21) Arts activities connect individuals to each 

other and to a network of opportunities.   

According to Pat Murphy, artist and Director of the Beacon Street 

Gallery and Performance Company, in Uptown, her organization helps to 

connect people to a network of cultural and social opportunities.   

We live in cultures not just a neighborhood.  Uptown is known 

for its cultural diversity. Uptown is home to a range of 

immigrant and low-income American people including 

Vietnamese, Cambodians, Appalachians and Native 

Americans.   Artists and exhibitions at Beacon Street represent 

this diversity.  It is a gathering place and art is a catalyst for 

people to come together. Art provides food for our souls and 

connectedness to our cultures.  Youth involved in our arts 

activities have access to means for self-expression. It makes 

them connected to culture.  They are making things with their 

hands and this gives them a physical sense of connection to 

the earthôs resources.  But, more so, we as an organization 

connect themïïphysicallyïïwith a network of opportunities 

both cultural and social.  Through participation in our 

programs youth get to know artists. They have an artist in their 

own life. They can see that there is support for creative 

expression in their life. This leads to spiritual payoffs of being 

connected, rather than alienated.   

 

While Murphy emphasizes the spiritual payoffs of arts activities, she 

demonstrates how this arts organization connects people to networks of 

social service and civic cultures.  

[Beacon Street Gallery is] a member of [Mayor Daleyôs] 

Youthnet. We are part of a consortium of 17 groups working 

together in our [police] district. We help kids become 

connected to the neighborhood through ñyouth mapping.ò This 

is a process in which youth survey [and identify] ósafeô places 

and ónot safeô places in the community.  Youth involved in our 
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programs are connected to the entire network of social service 

agencies.  We keep an eye out for these youth. But with each 

young person comes an entire family. This means that youth 

often bring with them their family problems. If we notice a 

problem, we know of dozens of other agencies to refer them to 

for help.   This is what I mean by being connected to a 

community and a culture. Such connectivity is an invaluable 

resource that they just donôt get anywhere else.   

This excerpt highlights a series of ways Beacon Street Gallery builds 

leadership among local youth and creates connections for residents of 

Uptown not only within her neighborhood but also to larger city services.  

Such connections replace the sense of alienation that often accompanies 

urban life for immigrants and other low-income Americans.   

 

22) Arts activities build bridges between different 

sectors of a neighborhood by creating a gathering 

space for local residents of differing socio-

economic status.  

Through it arts programming Little Black Pearl Workshop in Oakland 

plays multiple roles in the community. According to Executive Director 

Monica Haslip, Little Black Pearl is a bridge builder between different 

sectors of the community. She sees this role as being critical as North 

Kenwood/Oakland undergoes profound socio-economic transformation.  

As an arts organization it is going to be vitally important that 

we play a role in bridging the gap between the people who 

have been here and those who are arriving. We need to ensure 

that there is a place for economic diversity so that people in 

different economic positions feel comfortable coming here and 

bringing their kids. People who live here feel that they are 

being pushed out and those who are moving in are not 

responsive to the people who are living here already. You 

have $350,000 homes going up next to Section 8 housing. And 

because of the economic differences a lot of times the children 

and adults never have any interaction although they live next 

door to each other.  

One way the organization is ñbridging the gapò is through the annual 

Little Black Pearl Festival, which was co-sponsored by Black 

Entertainment Television (BET) in 2000.  The festival is designed to 

thank the community for its support but it also brings residents together 

and creates interaction between artists, local businesses, churches, 

schools and other institutions. In the process the organization nurtures 

existing relationships but also opens avenues for new community 

relationships for Little Black Pearl and other businesses, which gain 

exposure through the festival. 

Little Black Pearlôs mission is dedicated to enabling program participants 

to ñcontribute to the health and well-being of their families and 

community by exercising a sense of pride and collective teamwork 

through economic self-sufficiency in the arts.ò  Little Black Pearl has 

been in contact with area arts, social service agencies, and churches. It 
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has worked directly with the Kenwood Oakland Community 

Organization and the Center for Inner City Studies to participate in 

redevelopment and maintain a role for the arts in that process.  

According to Haslip:    

We [strive to always] present art and a quality organization 

that will attract diverse families into an environment where 

they can see that there are no differences between them. And 

then hopefully we will be able to establish a relationship in the 

community where neighbors interact and communicate. Our 

role is to bridge the gap in our community and to facilitate a 

space where people can come and feel comfortable, and bring 

their children to create beautiful art. 

 

As the director of this vital community resource, Haslip is also a model 

for how an individual working in the arts can serve as a bridge in the 

community. She came to her vision for Little Black Pearl when she saw 

the absence of Black artists being represented in the mainstream arts 

world:  

As a young artist, I went to art school and I did not see people 

who looked like me represented in the larger arts world.  I 

wanted other young artists to know that there is actually a 

place for them in this professioné. A lot of this came to me 

because I have lived here through the various phases and see 

the needs in the community. My job is to deal with the vision 

of the organization. I try to interact with and talk to the people 

in the community. I pay attention to them. My friends range 

from winos to very successful people. I have the luxury of 

having real conversations across the spectrum of the 

community. 

In addition to creating avenues for exposure to art and culture, Little 

Black Pearlôs mission is also about teaching the profitable connection 

between art, education, and business. One result is that local 

homeowners and developers have hired workshop participants to do 

mosaic tile work in private spaces. LBPs programming provides an 

avenue for the families to see the artwork of their children and for these 

youth to also sell that work. The kids keep a portion of the money and 

they contribute a portion of it back. ñWe not only want to teach children 

about the creation of art and the business of making money as an artists, 

but also help them to understand and develop consciousness about their 

community.  They are taught that it is important to make contributions 

back to the community, so that they provide an avenue for another child 

to come into the program just like they did.ò 

 

 

Conclusion  

These examples expand our scope of understanding about the role of art  

in local communities.  It pushes knowledge beyond the enjoyment of the 

ñart productò as is emphasized in most art historical and critical 

assessments of individual artworks.  Our examples are distinct from the  

wealth of psychological and cultural knowledge about how the arts 
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provide joy and an increased sense of personal satisfaction in ones own 

life.  By focusing on the social and economic activity that goes on around 

the art we have identified a range of benefits that the arts provide to their 

local communities.  

Our qualitative data show how arts activities leverage assets to improve 

neighborhoods. Among these, arts activities provide local communities 

with access to resources, help to solve problems and help build social 

relationships. The resources found within social relationships, referred to 

as social capital by current researchers, can also be understood by 

looking at the cultural identities created through the arts (Pintig Cultural 

Group), by looking at the space that is created for cross-cultural dialogue 

(Scrap Mettle Soul), by looking at the new ways of  meaningful social 

interaction (Artists of the Wall), by looking at the new ways youth are 

engaged in civic concerns (BeyondMedia), by looking at the new links to 

resources outside the neighborhood (West Humboldt Park Center for the 

Performing Arts), by looking at the shared experiences across socio-

economic and cultural boundaries (Little Black Pearl and Sunlight 

African Community Center), by looking at the new connections to 

individuals and to a network of opportunities (Beacon Street Gallery), by 

looking at the stability and ownership of neighborhood assets (Heartland 

Café and Near Northwest Arts Council), by looking at the new links 

created between arts producers and other organizations (Center for Inner 

City Studies), by looking at the new uses for neighborhood facilities 

(AuroraArts and Insight Arts), by looking at the collective access to 

professional facilities (Experimental Sound Studio), and by looking at the 

new economic activity generated by the arts (ArtsSpace RP).  
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VI.  NEIGHBORHOOD MAPPING 

 

In this section, we provide an overview on each of the 10 neighborhoods 

and the arts activities found there.  While the maps show all of the 

visible arts activities we found that are open to the public in each 

neighborhood, in the narratives, we pay particular attention to those 

organizations with budgets under $100,000. Activities with budgets 

under $100,000 are also highlighted on the charts following each section. 

For businesses with regular, revenue producing activities that service 

customers and include arts activities, such as restaurants, cafés, 

nightclubs, used bookstores, we indicate their status on the charts as  

ñFor Profit.ò  Where there is no mark in the 501c3 column and no 

indication of ñFor Profit,ò this means the activity is informally organized 

and may or may not maintain a budgeting process.     

 

Mapping Process 

Each neighborhood overview includes the following:  

 a map indicating neighborhood boundaries and the location 

of arts activities found there 

 description of neighborhood borders 

 discussion of visibility and access to arts activities by 

neighborhood residents 

 discussion of arts activities with budgets under $100,000 

 a chart listing the arts activities in that neighborhood, 501c3 

status, budget size, for profit status and organizational 

description 

Further organizational information on neighborhood arts activities with 

budgets under $100,000 is located in the appendix ñOrganizational  

Snapshots.ò  
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Overview: Woodlawn  

Woodlawn is located on the south side of Chicago, immediately south of 

the University of Chicago and Hyde Park. Its borders are 60
th
 Street to 

the north, 67
th
 Street to the south, Martin Luther King Drive to the west, 

and Lake Michigan to the east.   Its population in 2000 was 27,086, with 

a density of 13,081 per square mile in an area 2.1 square miles, and 94% 

African American.  Its population size reduced 1.43% between 1990 and 

2000.  Its median household income was $18,266 in 2000.  

The arts are considerably less visible in Woodlawn than in the 

neighboring South Side communities Hyde Park and South Shore. Our 

research found two arts activities with budgets under $100,000: Chicago 
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Djembe Project, a newly assembled group considering becoming a 

501c3, and Experimental Station. We found four other organizations 

engaged in arts activity with budgets over $100,000: Chicago Theatre 

Company located in the Parkway Community House, Neighborhood 

Writing Alliance located on 60
th
 Street and Jackson Park, of the 

Chicago Park District.  Through these few venues, residents have access 

to performance, literature/writing, drumming and theater. In addition, 

there is evidence in Woodlawn, and elsewhere on the South Side, of 

some informally organized arts activities including a home-based gallery, 

efforts for a literary and performance series at local business locations 

and ñstepping,ò which Chicago disc jockey, Herb Kent, defines as 

ñsoulful, stylish ballroom dancingò that encompasses elements of swing, 

tango, salsa and tap. This activity typically takes place outside of the not-

for-profit sphere.  

Because there are so few venues, galleries, and other sites for arts 

activity in Woodlawn, we interviewed artists to determine whether or not 

they were familiar with organizations and arts activity that did not show 

up on our radar screen. Their comments consistently focused on the 

invisibility of the arts in their community and the lack of support from 

internal as well as external resources. There is a lack of venues to 

exhibit, perform, experience, associate or sell art, whether for-profit or 

non-profit.  

The most visible non-profit arts organization we found in Woodlawn was 

the Chicago Theater Company, an established theater with a budget 

nearing $300,000. CTC draws multi-ethnic audiences to Woodlawn from 

across the city.   Furthermore, it reaches audiences outside of Woodlawn 

by performing in venues throughout the city.  This is illustrated by 

playwright Luther Goinôs play ñLove Child,ò which played on the north 

side, the South Side, as well as outside of Illinois. CTCôs local 

performances are held in the basement theater of the Parkway 

Community House.   

The Neighborhood Writing Alliance, is housed by the University of 

Chicago campus and has a Woodlawn address.  It holds its workshops in 

Woodlawn, Bronzeville, Humboldt Park, Uptown and Rogers Park. The 

Chicago Djembe Project holds workshops and performances in 

Woodlawn and at the University of Chicago in Hyde Park and the 

University of Illinois in Chicagoôs near west side. It draws audiences 

from across the city as well as Wisconsin and Indiana.   

Attempts to create ñgathering placesò in commercial businesses continue 

in Woodlawn. In October 2001 Sam Greenlee, author of  ñThe Spook 

Who Sat by the Door,ò started a reading series at Treôs Pancake House, 

featuring some of Chicagoôs most popular African-American poets. The 

effort was discontinued after only a few weeks when the owner asked 

Greenlee to start paying $200 a week, because business resulting from 

the series was not enough to cover his costs of being open. Singer and 

composer Maggie Brown, along with her father the musician and 

playwright Oscar Brown Jr., also made an attempt to make a run of 

music performances at Treôs and despite decent audience attendance, was 

confronted by the same pressure from the owner. The program was 
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closed just as articles on the new series started appearing in the Sun 

Times, Chicago Tribune and NôDIGO, according to Brown. Treôs 

Pancakes owner, Rev. Leon Finney, has also broadcast a radio program 

from the restaurant. Meantime, forced by the cycle of inconsistent local 

support, Brown decided to move her performances to Jackson Harbor 

Grill, an establishment on the South Shore lakefront. Also in Woodlawn, 

The Experimental Station, a multi-use space that has included art, is 

currently being rebuilt on the ashes of the building that burned to the 

ground in April 2001. The Station housed the studio of sculptor, Dan 

Peterman, as well Blackstone Bicycle Works, Big Fish Furniture, 

Neighborhood Conservation Corps, an artistsô haven called Monk 

Parakeet, and the muckraking journal, that sometimes also publishes 

poetry, called The Baffler.  The Station was described as a vibrant 

community of artists, writers, artisans, and activists. For now The 

Experimental Station is a work in progress.   

Woodlawn is one of Chicagoôs predominantly African American 

neighborhoods that have few businesses and few arts activities. One key 

issue facing the neighborhood is the lack of density of both population 

and business. Without a concentration of businesses and other arts 

venues it is difficult to generate the kind of community interest and 

visibility prevalent in Hyde Park, South Shore or other neighborhoods 

that are better served by both arts and businesses. Those that do exist 

depend heavily on visibility and audiences accessed outside of the 

neighborhood. Furthermore, residents who do live within Woodlawn 

interested in participating in the arts travel to nearby Hyde Park and 

South Shore. Among those sites frequented are the South Shore Cultural 

Center and ETA Creative Arts Foundation, as an organization based in 

South Shore but serving residents of Woodlawn, the South Side as well 

as greater Chicago.  

 

Arts Activities in Woodlawn 
 

Organization Name 
 

501c3 Under 
$100,000 

Description 

Chicago Theatre Company 
 

 ̧  African American theater company produces and presents 
plays for adult and young audiences.  

Experimental Station   ̧ Being rebuilt after burning down. Houses artists, writers, 
artisans, and businesses. Various programs serve children and 

adults. 

Neighborhood Writing Alliance 
 

 ̧  Sponsors writing workshops for adults and publishes the 
Journal of Ordinary Thought.  

Chicago Djembe Project,  
 

  ̧ Presents drumming performances and conducts djembe 
workshops for children and adults. 

The Woodlawn Organization 
 

 ̧  Provides day care services, operates, an detoxification centers, 
prevention and early identification and natal programs. 

Partners with arts organizations. 

Jackson Park Field House 
 

  Produces artistic programming and workshops for children 
and adults ranging from music and dance to arts and craft.  

Arts and Crafts, Sewing, Shekere,  
Modern Dance, Tap,  
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Overview: Grand Boulevard, Oakland, and Kenwood 

Kenwood, Oakland and Grand Boulevard are linked by their connection 

to historic Bronzeville, the one-time cultural and residential center of 

Chicagoôs Black middle-class.  

Grand Boulevard is bordered by the railroad tracks to the west, Fifty-first 

Street to the south, Cottage Grove to the west, and Pershing Road to the 

north.  Its population in 2000 was 28,006, with a density of 16,202 per 

square mile in an area 1.7 square miles, and 98% African American.  Its 

population size reduced 28% between 1990 and 2000.  Its median 

household income was $14,178 in 2000.  

Oakland is bordered on the south by Forty-Third Street, Cottage Grove, 

Pershing Road and Vincennes to the west, Thirty-Fifth Street on the 

north, and Lake Michigan to the east.  Its population in 2000 was 6,110, 

with a density of 10,309 per square mile in an area 0.6 square miles, and 
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98% African American.  Its population size reduced 34% between 1990 

and 2000.  Its median household income was $10,739 in 2000.  

Kenwood is south of Oakland and bordered by Lake Michigan between 

the neighborhoods of Oakland and Hyde Park.  It is bordered by Cottage 

Grove on the west, Forty-Third Street on the north, Lake Michigan on 

the east, and Hyde Park on the south.  Its population in 2000 was 18,363, 

with a density of 17,077, per square mile in an area 1.1 square miles, and 

76% African American, 16% Caucasian, 4% Asian/Pacific Islander, and 

4% remaining races.   Its population size increased 1% between 1990 and 

2000.  Its median household income was $36,612 in 2000.  

Kenwood, Oakland and Grand Boulevard have significantly fewer 

organized arts activities than Hyde Park and South Shore located south 

of Kenwood. These three communities are underserved by the arts yet 

they have residents who are artists or who participate in the arts as 

students, audience members or patrons. The area, described by Monica 

Haslip, Executive Director of Little Black Pearl Workshop, an Oakland-

based visual arts center for youth, has both affluent and blighted areas: 

"South Kenwood is a small and affluent community [bordering Hyde 

Park]. North Kenwood/Oakland, where we are located is blighted, low 

income, lots of abandoned buildings and a lot of crime. Everything you 

could imagine connected to a hard, urban, inner-city community.ò In 

spite of the reported economic differences, there are few public places 

where one can find a wall or kiosk announcing an arts activity open to 

the public. Jazz Nô Java, which opened briefly in Grand Boulevard, is an 

example of a venue that provided a gathering, performance, and 

exhibition place for artists, but was unable to sustain its business.  

Interviews with individual artists, who live and produce art in the area, 

reinforce findings that public arts activities are difficult to find in their 

immediate area.  This does not mean that all area residents go without 

art. Rather, those interested in art have to know where to look or have to 

travel to sites further south, north or west to gather with other artists, 

share or present work, or attend an arts event.   There is a significant 

word-of-mouth  network that stays alert about the openings and closings 

of open mics at cafes. 

Our research found six organized arts activities with budgets under 

$100,000: Sutherland Community Arts Initiative, located on Drexel 

Boulevard, on the border of Kenwood and Grand Boulevard; South Side 

Family Chamber Orchestra, located in Oakland, which provides free 

music lessons and classical concerts to underserved communities and 

promotes racial unity; Studio Bronzeville, a private studio which offers 

art classes and gallery space in Kenwood, the Urban Photographers 

Forum, Cultural Programming at the Center for Inner City Studies, 

Sapphire and Crystals located in Oakland and the South Side 

Community Art Center located on the border of Grand Boulevard and 

Douglas.   

The Sutherland Community Arts Initiative was formed to maintain and 

promote the former Sutherland Hotel as a historic venue in African-

American culture. The Sutherland once featured such jazz greats as 

Louis Armstrong, Duke Ellington, Count Basie, and Miles Davis. During 
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the Bebop Era, The Sutherland and The Blackstone, in the south Loop, 

were the two integrated hotels were these entertainers and performers 

could stay. The Sutherland Community Arts Initiative (SCAI) was 

started by a group of residents, including a visual artist, photographer, 

dancer and musician. From its inception SCAI has been dedicated to the 

propagation of African American art forms. SCAI publishes, Creativity, 

a magazine, which reports news and writes about the neighborhoodôs 

history. It also features the work of local writers, sculptors and visual 

artists. SCAI will produce 51% of The Sutherlandôs programming once 

restoration is completed by Century Place Development Corporation. 

Until then, SCAI hosts programs at the HotHouse, University of Chicago 

and in public schools.  

The South Side Family Chamber Orchestra practices weekly at the 

Harvey Walden Community Center and is affiliated with the Grant 

Memorial African Methodist Episcopal Church.  It is located on Drexel 

Boulevard on the border of Oakland and Grand Boulevard. The orchestra 

is composed of 75 professional union musicians representing both 

cultural and generational diversity. The purpose of the organization is to 

familiarize young people with the music and instruments of the 

symphony or chamber orchestra.  The group also has small ensembles 

available for a range of occasions.   

Studio Bronzeville is a private studio offering painting and drawing 

classes primarily for adults and teens.  The studio operates out of the first 

floor of the home of Gerald Sanders, an art instructor with 30 years of 

teaching experience.  Classes are offered Mondays and Tuesdays, for 

$100 for an 8-week session. The studio will be moving as the property is 

going up for sale in 2002, Saunders plans to continue the classes 

uninterrupted. ñThis class will continue no matter what.  We will 

continue in studentsô homes, church basements, but it will continue.ò 

The Urban Photographerôs Forum hosts art exhibitions in their own 

gallery space, which was set up with the assistance of CHA, in a vacant 

unit in Ida B. Wells Housing. The Forum provides a summer 

employment workshop for youth ages 7-13. The workshops are 

conducted in part by youth 14-17 who helped produce the photo-

workshops.  All program participants are paid for their participation in 

workshops including photography and darkroom techniques, 

entrepreneurship training, web design and desktop publishing classes. 

These workshops resulted in a youth-produced magazine featuring their 

artwork and poetry. They now produce a magazine, which is 

commercially printed and a monthly, photocopied newsletter. The 2001 

program was funded by a $27,000 Community Development Block 

Grant (CDBG).   

The Center for Inner City Studies is an extension campus of Northeastern 

University.  Its cultural programming is the result of collaborations with 

area nonprofits and university departments. The Center for Inner City 

Studies, provides resident artist status noted musician Oscar Brown Jr. 

and sculptor Ausbra Ford.  It recently hosted a conference on the role of 

the arts in community development.  
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South Side Community Art Center (SSCAC), located just north of the 

border between Grand Boulevard and Douglas, is one of the Works 

Progress Administration (WPA) art centers established during the 

Roosevelt administration. It is the only WPA center still existing in the 

nation. Central to its mission is to present and collect the work of Black 

artists and to increase community and public interest in the arts and 

culture and particularly art of the Black experience. It maintains a strong 

presence in Chicagoôs Black community and is a major stop on most 

tours of Black history and culture including Tour Black Chicago, Inc 

(bus tour of 100 years of Black history in Chicago), Black CouTours (bus 

tour to 30 locations on Chicagoôs ñSoulò side). Among those featured in 

its collection are noted Chicago artists William Carter and Archibald 

Motley.  The Center hosts 9-15 exhibitions a year with monthly art 

openings, lectures and workshops.  The Center was awarded a $78,000 

Enterprise Zone grant to train youth in museum studies including 

conservation, curation and preservation in the fall 2002.   

Residents of Kenwood, Oakland and Grand Boulevard, who seek to 

participate in, or appreciate various art forms, attend the programming of 

several Black-run businesses and organizations located in adjoining 

neighborhoods. Among these are Africa House located in Harper Square 

and Mostly Music, a Hyde Park church-based organization, which 

performs for area senior homes.  The Chicago Storytelling Guild, based 

in Hyde Park, involves residents of Kenwood. Many people interviewed 

in this area report attending the annual African Festival for the Arts, 

Chicagoôs largest Black-run festival located in Washington Park, 

attending cultural events at the South Shore Culture Center and 

participating in the 57
th
 Street Art Fair. Among the major cultural 

institutions, The DuSable Museum, located in Washington Park; Chicago 

Theater Company located in Woodlawn, the Association for the 

Advancement of Creative Musicians and the ETA Creative Arts 

Foundation, located in South Shore, each are reported to provide services 

for youth and adults. As further evidence of audiences and artists in the 

area, we found several citywide arts organizations have area residents on 

their mailing lists.  

A number of local organizations sponsor arts activities for youth in 

Bronzeville and hire local adult artists as instructors, including three 

Chicago Park District Parks ï Madden Park, Kennicott Park and Robert 

Taylor Park, three social service agencies including the Center for New 

Horizons, located in Douglas, Elliot Donnelley Youth Center, located in 

Grand Boulevard and Abraham Lincoln Center located in Oakland.  In 

addition, Little Black Pearl Workshop located in Oakland, Muntu Dance 

Theater (relocating to Kenwood), Center for Inner City Studies (located 

in Oakland) and Chocolate Chips Theater Company (located in 

Englewood), are all arts organizations with budgets larger than $100,000 

that hire local artists or provide venues for them to gather or present their 

work. As indicated in our interview with Monica Haslip, Executive 

Director of the Little Black Pearl Workshop, area residents and 

developers have commissioned artists in her organization to create 

custom mosaics for private spaces. Such work provides support for 
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artists living in the area, but does not make art more visible or accessible 

to the public-at-large.    

To increase the visible access to art for the public at large, Little Black 

Pearl Workshop and Muntu Dance Theater are developing ñThe Cultural 

Cornerò on 47
th
 Street in the heart of Kenwood. Little Black Pearl is 

building a $2.8 cultural and education center; Muntu Dance Theater, 

plans to build a $10 million, 65,000-sq.-ft. performing arts center directly 

across the street.  

These data show that while these three areas are underserved by the arts 

and while residents have little local access to the arts, artists and many 

who appreciate art live and work in this area.  Furthermore, increased 

support for the arts in the area would mean greater access for existing 

audiences as well as development of new audiences among those 

residents who have not yet participated in what the area has to offer.    
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Arts Activities in Grand Boulevard 
Organization Name 

 

501c3 Under 

$100,000 

Description 

Abraham Lincoln Centre 

 

 ̧  Provides child development, welfare services, and 

education through 29 programs at 25 different facilities. 

Partners with art organizations such as ETA and Hubbard 

Street Dance. 

South Side Community Art Center   ̧  ̧ Presents visual art exhibits, workshops and lectures 

focused on Black Art for children and adults. 

Elliot Donnelley Youth Center 

 

 ̧  Provides after-school programs for children ages 6-12, 

including computer training, swimming, and art.  

Robert Taylor Park Field House 

 

  Produces artistic programs and workshops for children 

and adults including woodcraft, ballet, choir, Drum and 

Bugle Corps, and music.  

Some Like It Black Coffee  

Club & Gallery 

 For Profit Presents weekly showcaseof featured poets and open  

mic. Exhibits art by local visual artists.  

The Checkerboard Lounge 

 

 For Profit Features legendary and emerging blues artists. Notables 

have included Muddy Waters and B.B. King, and the 

Rolling Stones. 

 

Arts Activities in Oakland  
Organization Name 

 

501c3 Under 

$100,000 

Description 

Center for Inner City Studies 

 

 ̧  ̧ Focuses on study of urban ethnic and racial issues. 

Collaborates with artists in presentation of music, 

sculpture, and literature. 

Little Black Pearl Workshop 

 

 ̧  Provides training to youth in the production of visual art 

and installations, while teaching the profitable 

connection between art, education, and business.  

Sapphire and Crystals  ̧  ̧ Sapphire and Crystals hosts regular exhibitions for 

established and emerging African American women 

artists. 

South Side Family Chamber 

Orchestra 

 ̧  ̧ Presents symphonic, chamber orchestra, and 

contemporary music to children and adults.  

Urban Photographers Forum 

 

 ̧  ̧ Features photography exhibits and workshops for youth 

and adults. Produces a magazine and newsletter-zine.  

Kennicott Park Field House 

 

  Produces artistic programs and workshops for children 

and adults including arts and crafts, woodcraft, 

video production and jazz 

Maddan Park Field House 

 

  Produces artistic programs and workshops for children 

and adults, including arts and crafts, 

and dance. 

 

Arts Activities in Kenwood 
Organization Name 

 

501c3 Under  

$100, 000 

Description 

Sutherland Community Arts 

Initiative 

 ̧  ̧ Presents jazz programming, including the Hyde Park 

Jazz Festival, In-School and Visiting Artists Programs. 

Studio Bronzeville 

 

  ̧ Private art studio offering painting and drawing classes 

for adults and teens.  
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Overview: North Lawndale and South Lawndale 

North Lawndale is located on the near west side of Chicago. It is 

bordered by Cermak to the south, Eisenhower Expressway to the north, 

Cicero to the west and Western Avenue to the east.  Its population in 

2000 was 41,768, with a density of 13,135 per square mile in an area 3.2 

square miles, and 94% African American.  Its population size reduced 

13% between 1990 and 2000.  Its median household income was $18,342 

in 2000.  

South Lawndale, is bordered by Cermak to the north, Kedzie Avenue on 

the south, Cicero Avenue to the west, and Western Avenue to the east.  

Its population in 2000 was 91,071, with a density of 20,586 per square 

mile in an area 4.4 square miles, and 83% Hispanic, 13% African 

American and 4% Caucasian. Its population size increased 11% between 

1990 and 2000.  Its median household income was $32,320 in 2000.  
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Unlike Kenwood, Oakland and Grand Boulevard, which share a border 

that serves to connect the predominantly African-American residents and 

their common cultural history, the border between North and South 

Lawndale serves to separate two distinct communities.    

In our research for arts activities with budgets under $100,000, we found 

only two in South Lawndale and none in North Lawndale.  They are 

Horizontes Mexicanos de Danza Folklorica, a dance group that teaches 

classes, rehearses, and performs at St. Agne of Bohemia. The student 

music group Estudiantina is also housed at the church. St. Agnes of 

Bohemia provides the space for free, which enables Horizontes 

Mexicanos instructors to donate their services for free dance classes.  

Although South Lawndale is the official name of the community it is 

better known as La Villita, meaning "Little Village" in Spanish. It is the 

largest predominantly Mexican American neighborhood in Chicago, and 

possesses one of the most active commercial districts in the city. Little 

Village serves as a gateway for Mexican immigrants for much of the 

mid-western United States.  

Little Village is a residential community with many small businesses. 

Mexican culture plays a role in the rich everyday life in Little Village as 

is evident by the prevalence of murals throughout the neighborhood, live 

musicians in restaurants and the existence of street theater. Nonetheless, 

one informant made the distinction between "work for hire" which is 

what Mariachis do and "art" which is what happens at the Mexican Fine 

Arts Center Museum.  She also pointed out the lively role of art in 

political activities as is evident in Teatro Cesar Chavez, an ad hoc 

educational street theater temporarily organized to mobilize support for 

the mothers on hunger strike demanding a new high school in the 

community. The Teatro performed the story of the struggle on the site of 

the hunger strike at Thirty-First Street and Kostner, known as 

Campamento Cesar Chavez. According to Little Village artist, Jaime 

DeLeon, a filmmaker and the author of the street theater piece performed 

at Campamento Cesar Chavez, other local artists also supported the 

strike with their art. The site was surrounded by murals, local rock bands 

performed, and poets organized Poetry Slams. The protests were 

eventually successful as the Chicago Board of Education agreed to put 

$5 million aside for construction of a new high school.   

Although there is little non-profit based arts activity in Little Village 

there is plenty of informal arts activity, said DeLeon. As an example he 

points to an artist who sells large oil and acrylic paintings from his 28th 

street garage each weekend during the summer. DeLeon and four other 

Latino filmmakers from Little Village have organized an informal co-op 

to turn their individual short films into a single film.   The International 

Latino Cultural Center, which organizes The Latino Film Festival, serves 

as the groupôs fiscal agent. 

Despite the evidence of a rich culture in everyday life, interviews with 

artists in Little Village revealed that efforts have been made to create 

cafes, art venues and organizations as permanent sites for arts activities 

but have been short lived. Among the rare venues adult artists point to 

within the boundaries of Little Village where they can go to art events is 

at Taqueria La Justicia, a restaurant where there is music and artists host 

poetry readings and art events. Several social service and educational 
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institutions hire artists to carry out arts programs for youth.  Among 

these are Latino Youth, an alternative high school with after school and 

summer programs and Telpochcalli, a small school centered on Mexican 

Culture within a larger public school. DeLeon, who also works at The 

Little Village Community Development Corp., says the organization is 

administering a series of murals that are sponsored by the office of 

Alderman Ricardo Munoz. The murals are being painted by members of 

the youth group Serás (What Will Be) and an ad hoc group of architects 

from the legal firm Legatt. Despite such activities, few gathering and 

presenting spaces exist for artists in Little Village.   

The reasons given for the difficulty in creating art space and 

organizations in Little Village included problems with transportation as 

well as a lack of support for such activities in the area.  The Blue line 

elevated train serves the area and runs west along 21st street. The train 

serves as the dividing line between Little Village and the predominantly 

African American North Lawndale. The Cermak and Ogden Avenue 

buses stop running at 10:30 PM.   This limits access throughout the area 

by both local and non-local people who may be interested in arts 

activities but do not own a car.  It supports a cultural norm of staying in 

the vicinity of home at night.   

There are other cultural factors that contribute to the difficulty. Many 

Little Village residents are one or two generations away from the 

extreme poverty their parents or grand parents experienced living in poor 

agricultural villages in Mexico. The stability they achieved through small 

business ownership or factory work in the United States meant their 

children have the opportunity for a college education and further socio-

economic mobility. Victor Valez, the art teacher at Douglas Park 

Cultural Center and resident of Little Village said ñat first I never 

thought the arts were for me.  I thought they were either for the poor 

[craft workers in Mexico] or the rich Americans.ò  MariCarmen Moreno, 

Director of Youth Education and School Principal at Instituto del 

Progreso Latino sees parents discourage their children from pursuing art 

careers because of the instability and difficulty earning a living. Because 

of this, the Institutoôs art curriculum emphasizes art and technology 

training such as computer graphics and web design. William Estrada and 

Maria Elena Gaspar, two former Little Village residents who became 

artists, both experienced this dissuasion from their parents.  They credit 

special programs in local schools with tracking into programs at the 

Mexican Fine Arts Center Museum or the School of the Art Institute of 

Chicago.   

North Lawndale is predominantly poor and African American.  Unlike 

Little Village, there are few businesses, many vacant lots and no obvious 

concentration of community arts activity.  In response to our inquiry to 

one local development corporation if we could talk with the director 

about the arts in North Lawndale, the executive director refused ñto give 

us an interviewò because the corporation works strictly with industrial 

and commercial business and focuses on the retention and expansion of 

those businesses. Instead, we were directed to several local 

organizations, which might be involved with the arts. While this did lead 

us to the organizations discussed below, the arts are difficult to find in 

North Lawndale. According to Marcello Ferrer, Program Director at 

North Lawndale Learning Community (NLLC), funding for arts 

programming usually occurs under the umbrella of another program.  
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We found six organizations providing arts activities in North Lawndale. 

None of these are small budget activities and three are actually located 

outside the neighborhood border. In one effort, area schools have 

collaborated to secure large grants directed toward educational and 

community improvement under the umbrella of the North Lawndale 

Learning Community (NLLC). The 501c3 operates as a consortium of 13 

Chicago Public Schools in the North Lawndale area and has the 

principals of the schools as its board of directors.  NLLC sponsors 

programs that focus on academic enrichment, professional development 

and parent programs.  Within this are a range of arts activities in literary, 

performing and visual arts that focus on academic enhancement and 

integration of the arts into academic goals wherever possible.  NLLC 

also hosts a two-week Summer Art Camp.  Life Directions, a mentoring 

and motivation program, does not offer arts activities as part of their 

regular program. Yet in 2000 they received a grant from the Illinois Arts 

Council for a mural project.  This was a onetime activity according to 

Community Organizer and Executive Director, Tom Hoffman. Their 

program focus is on training high school students as mentors who then 

work with younger children.  Similarly, a mural project was carried out 

on Sacramento Street under the auspices of Umoja Student Development 

Corporation operating out of Manley High School. Umoja involves 

freshmen high school students in occasional arts activities as part of its 

academic enrichment including reading, writing, discussion, spoken 

word performance and journal writing. Chicago Scores provides literary 

activities prior to soccer practice.   

In addition to these education programs, there are ongoing efforts to 

ñrevitalizeò the area and to attract business, which includes cultural and 

community spaces such as community gardens.  These efforts are being 

concentrated in the Homan Square Community Center Campus, a 

decade-long community revitalization plan on the former site of the 

Sears, Roebuck & Co. headquarters.  

Recognizing the limited access to cultural activities, the Chicago Park 

District has designated its Douglas Park building a cultural center. The 

Douglas Park Cultural and Community Center, located within the 7300-

acre park, provides the most visible and concentrated arts activities in 

North Lawndale.  Among the activities: community choir, music lessons, 

arts, crafts and painting, acting, and a host of special programs including 

one on the recording industry, a gospel festival, a community gardening 

program, theater productions, Concerts in the Park and a Caribbean 

Festival by the Lagoon.  These activities attract some residents of North 

Lawndale, but they also involve workers from the nearby prison and 

hospital facilities who live outside of the area.  

The Douglas Park Cultural and Community Center connects the 

neighborhood to arts across the city through such programs as Gallery 37 

at the Park, an arts and crafts exchange with Union Park and a 

collaboration and training program with Ravinia Music Festival. Ravinia 

has provided arts programming in Lawndale for five years, and 

Lawndale residents have been making the 55-mile round trip to Ravinia 

Park in north suburban Highland Park to savor the music and the 

ambiance. Through efforts initiated by the Park, Ravinia and Lawndale 

residents created a planning process to build community-based arts 

programming. Yet community involvement in arts activities remains 

limited.  Transportation and safety are both issues throughout North 

Lawndale and at Douglas Park. While the park has some organized 



 

 56 

security, the building where events take place is located well within the 

grounds limiting walk-in traffic.  At the recommendation of residents 

involved in program planning, the park provided free bus service into the 

park while funding was available.    

Both North Lawndale and Little Village share the problem of limited 

transportation.  Little Village has a vibrant community of informal arts 

activities and numerous opportunities for youth to participate in the arts, 

but limited access to formally organized arts activity and venues for adult 

artists to congregate. As North Lawndale is among the poorest 

communities in Chicago, the issues facing North Lawndale include the 

need for jobs and businesses.  As our findings show, there is some 

understanding of the role arts can play in education and there have been  

seeds planted by the Chicago Park District to build greater understanding 

of the role the arts might play in the larger process of neighborhood 

improvement.   
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Arts Activiti es in North Lawndale 
Organization Name 

 

501c3 Under 

$100,000 

  

Description 

Better Boys Foundation Family Services  ̧  Provides a variety of services to teen parents and 

their children including counseling, parenting 

classes, continuing education, job search 

assistance. Arts programming includes poetry and 

lecture/performances from the Center for Black 

Music Research. 

Homan Square Community Center Campus  ̧  Provides health care, family services, day care 

recreation facilities and learning opportunities 

through six non-profit organizations.  The Chicago 

Park District presents its free concert series.  

North Lawndale Learning Community 

 

 ̧  Promotes academic achievement in 12 Chicago 

public schools. 

Chicago Scores 

 

 ̧  Provides educational programs for 3rd  through 6th 

graders promoting self-improvement through 

soccer and creative writing. Works with public 

schools. 

Douglas Park Cultural and Community Center   Produces artistic programs and workshops for 

children and adults, including art classes, dance, 

and art camp. 

Umoja Student Development Corporation  ̧  Provides academic enrichment to high school 

students through a range of community activities 

including the arts.  

 

Arts Activities in South Lawndale 
Organization Name 

 

501c3 Under 

$100,000 

Description 

Estudiantina   ̧ Students perform guitar and mandolin music at St. 

Agnes of Bohemia. 

Giron  Books  For Profit Presents annual Little Village Book Fair, featuring 

author events. 

Horizontes Mexicanos de Danza Folklorica   ̧ Teaches dance classes to children and adults. 

Performs and rehearses at St. Agnes of Bohemia. 

Instituto del Progreso Latino  ̧  Helps local Latino families achieve self-sufficiency 

through continuing education, training and 

leadership development.  Arts programming 

includes artists-in-residence program and after-

school program. 

Little Village Community Development Corp.  ̧  Creates new community projects including block 

clubs and leadership development training 

workshops. Coordinating mural project with youth.  

Latino Youth 

 

 ̧  Programs include "Alternative High Schoolò for 

dropouts to learn and earn diplomas. Other 

programs address health and  nutrition, teenage 

pregnancies and services such as adult literacy and 

temporary housing for youth. Matches youth with 

local artists to create murals and other art. 

Tacqueria La Justicia  

 

 For Profit Neighborhood restaurant regularly features local 

musicians, poets and art events. 
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Overview: Logan Square and Humboldt Park 

Logan Square extends west from the North Branch of the Chicago River 

to Pulaski Road between Bloomingdale and Armitage on the south, and 

Diversey to the north. Its population in 2000 was 82,715, with a density 

of 23,155 per square mile in an area 3.6 square miles, 65% of its 

population is Hispanic, 26% Caucasian, 5% African American and 4% 

remaining races. Its population size increased less than 1% between 1990 

and 2000. Its median household income was $36,245 in 2000.  

Humboldt Park is bordered by Bloomingdale on the north, Humboldt 

Blvd on the north-west side and Western on the south-west side of the 

park, to Washington Blvd, on the south, and Cicero on the East.  Its 2000 

population was 65,836, with a density of 18,292 per square mile in an 
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area 3.6 square miles. Its population is nearly split  48% Hispanic and 

47% African American. Of the remaining 5% is 3% Caucasian.  Its 

population size decreased 3% between 1990 and 2000. Its median 

household income was $28,728 in 2000.  

The community area identified in our map as Humboldt Park does not 

include the actual park.  Rather the park, named ñHumboldt Parkò 

creates the eastern boarder of the community area. West Humboldt Park 

is home to predominantly African Americans. There is a significant 

discrepancy between the common understanding of the borders of the 

Humboldt Park community, which has come to refer to the Puerto Rican 

community that surrounds the park, and the Census borders as illustrated 

above.  It is for this reason that we have included several arts activities 

located outside map borders and have included the discussion of these 

Puerto Rican arts activities in this section. Such mapping issues recall the 

ongoing debate over Puerto Rican colonization and independence. The 

debate over space in the Puerto Rican community is contentious because 

of encroaching gentrification, but also because of the mistaken framing 

of Puerto Rican culture as one in the same with Mexican and Cuban 

cultures.   

Our research found 23 organizations in Logan Square engaged in arts 

activity. Six of these organizations have 501c3s, ten are for profit 

businesses with regular cultural programming and 7 that are informal.  

Only three of these organizations are clustered together in a single 

location, all of which are for-profit businesses that happen to have 

cultural programming. The rest are scattered throughout the community. 

The scope of activity includes performance, literature, visual arts, music, 

new media, choral, installations, new media, theater, puppetry, and 

dance. There is a large and ever-growing network of individual artists in 

the community.  

Our research on Humboldt Park found ten organizations with ongoing 

arts activities. Nine of these organizations are 501c3s. In addition, there 

is the Humboldt Park Stables, which was at once proposed to be the 

home of the Latin American Museum.  After a fire that destroyed part of 

the building, it became a venue for a range of arts activities. Among 

these are exhibitions and installations by various groups including The 

Peace Museum, which is based in Garfield Park.  It is now slated to 

house the Institute of Puerto Rican Arts & Culture.  

The formal and informal arts activities with budgets under $100,000 in 

Humboldt Park and Logan Square that we identified include Music 

Express School, which contributes to the maintenance of traditional 

Puerto Rican culture through the training and presentation of folkloric 

and classical music. It is also a partner in the Cuatro Conference and 

Festival  which is organized by The Puerto Rican Arts Alliance, a 

organization that offers programming and resources to artists and other 

community members.  Also critical to  instilling a sense of tradition is the 

Dr. Pedro Albizu Campos Museum of Puerto Rican History and 

Culture, which is housed at the Puerto Rican Cultural Center. The 

Taino Dance Group, which in addition to traditional Puerto Rican dance, 

also brings dance from other cultures to the community providing cross-

cultural links to children and young adults. The West Humboldt Park 

Center for Performing Arts trains neighborhood youth in the production 

and performance of theater during an eight-week summer program, with 

a conscious goal of removing children from harms way in an area that 
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has had the highest murder rate in the city.  In Logan Square the arts 

activities with budgets under $100,000 include 3030, a performance 

space and recording studio that is attracting neighborhood youth 

interested in recording. AuroraArts, which produces and presents theater 

for children and adults has found a new use for a neighborhood church 

facility. Cakewalk Magazine, publishes print and Web-based articles on 

art, music, film, and the natural sciences. Center Portion, features art 

exhibits, multi-media, spoken-word, and dance performances and has 

become a neighborhood gathering place. Dead Tech features 

electronic/mechanical sculpture and acoustic installations as well as 

music. The Dix Art Mix  gallery provides an affordable showcase for 

artists from all income levels. The Institute of Puerto Rican Arts & 

Culture, which will be housed in the Humboldt Park Horse Stables, 

presents visual art and music performances for children and adults. 

LadyFest, in addition to providing a forum for women artists, links 

neighborhoods through music, spokenword, dance, and visual art, also 

presents workshops educational workshops not typically available in the 

community. The Near Northwest Arts Council, provides professional 

and development services to artists as well as cultural programming to 

teens and adults. It is empowering artists by training them to become 

property owners. Trap Door Productions produces and presents theater 

for adults.  The Fireside Bowl soon to cease operations, due to the 

Chicago Park Districtôs expansion of Hamilin Park, is a venue for punk, 

pop, ska, metal, and experimental music.  

There are conscious efforts by artists to address and resolve 

neighborhood problems and there are arts activities that simply stumble 

into becoming a social resource to the community once neighbors begin 

to take advantage of their programming and venues.  The issue that was 

inescapable whenever the arts and neighborhoods capacity were 

mentioned was the issue of gentrification. Artists, longtime residents and 

neighborhood activists each expressed concerns about potential 

displacement, because of escalating rental and housing prices. Some 

artists who had relocated from Wicker Park to Logan Square in the 1990s 

fear they will have to relocate again. On the other hand, there is 

resentment among some sections of the Puerto Rican community, over 

the arrival of white artists, because they are seen as the first wave of 

gentrification. This resentment is heightened to anger when the 

movement of white artists becomes a contest over living space and, in 

the eyes of some, threatens the existence of a Puerto Rican community in 

and around Humboldt Park 

Carlos Flores, a photographer and long-time chronicler of Chicagoôs 

Puerto Rican community, expressed concern that there are fewer and 

fewer Puerto Ricans living on the stretch of blocks on Division Street 

between the two iron-sculptured Puerto Rican flags that symbolize the 

neighborhood.  John Colón, another photographer, and board member of 

the Institute of Puerto Rican Arts & Culture, says that while there is a 

notable change there are economic and cultural efforts that anchor the 

Puerto Rican community in this area. "Gentification is encroaching 

although there is an economic development plan to maintain a Puerto 

Rican centered community just like Chinatown, Bronzeville, or Pilsen 

have their core communities."  

This plan includes the Humboldt Park Empowerment Partnership 

(HPEP), a consortium of 80 community organizations, which applied to 

the city's Community Development Commission for eminent domain 
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authority over vacant lots and properties for HPEP.  With mass 

community support the HPEP won redevelopment area status for 

Humboldt Park and eminent domain authority over 159 parcels of land.  

What is unusual is that both Puerto Rican and non-Puerto Rican artists 

and arts organizations have been part of this consortium and civically 

engaged as activists and leaders at policy level.  

It is not surprising then that much of the arts activity in Logan Square 

and Humboldt Park is directly tied to neighborhood issues. Residents are 

mobilized around these issues through local networks. Arts organizations 

and artists in these communities engage residents on issues concerning 

gentrification, safety, community identity and even the mobilizing of 

residents for local control of school funds.  Yet, the diversity of the 

engagement of art and community is illustrated by the arts activities 

discussed below.   

Eduardo Arocho, a poet and the former curator of a neighborhood 

museum, is among a group of community leaders engaged in a battle 

against the obstruction of a 30-year-old mural at the corner of North Ave. 

and Artesian in Humboldt Park. Arocho also works as a consultant at the 

Near Northwest Neighborhood Association (NNNN) and the Division 

Street Business Development Association. This activity has linked 

NNNN, the Puerto Rican Cultural Center, Architreasures, and the local 

Aldermanôs office in an effort to purchase the lot and restore the mural.  

The West Humboldt Park Center for the Performing Arts has served as a 

bridge between the local police and families that were concerned about 

the safety of neighborhood children during a period of increasing gang 

activity. The Center addressed the issue by creating a summer theater 

program that helped get kids off the street. In her efforts to build the 

program, Executive Director, Marti Foster, also had to draw on the skills 

of artists and art organizations from different communities, creating yet 

another network.  

In another case, art was literally used in an effort to influence legislation, 

when Progressive Logan Square mobilized parents and their kids, who 

created art work with a message to their congressman, in support of a bill 

that would increase local control of school funding. The event took place 

at an arts venue in Logan Square, called Center Portion, which has 

become an exhibition and performing space for neighborhood arts 

organizations and artists. 

Arts activity in Logan Square and Humboldt Park reflect stabilization as 

well as social transformation in these neighborhoods. Organizations such 

as the Music Express School and the Puerto Rican Cultural Center are 

dedicated to the preservation of cultural traditions specific to the Puerto 

Rican population, the largest combined population of the two 

neighborhoods. At the same time the influx of artists into both areas has 

been accompanied by the arrival of new arts organizations and venues 

such as Dead Tech, Hotti Biscotti, and 3030. In some cases there is a 

visible symbiosis between the role the arts play in attracting new 

residents and visitors to these communities and the local businesses. The 

small cluster of businesses, at the corner of Kedzie and Logan Blvd., 

including Lula Café and Boulevard Café, which feature art ranging from 

blues performances to art exhibitions, benefit significantly from the 

thousands of people that converge on the area for the annual All 

Hallowsô Eve Ritual Celebration that Red Moon Theatre brings to Logan 

Square each year.  
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Although the process of redevelopment and gentrification take different 

forms in Logan Square and in Humboldt Park, the neighborhoods share 

common threats of displacement that effects homeowners as well as 

renters, whether they are business owners, families, or individual artists. 

Gentrification is especially relevant to artists and the existence of arts 

activity.  Artists are perceived to be the first wave of gentrification.  At 

the same time, artists who are unable to secure their own place in a 

community, through property ownership or through achieving a valued 

place as a creator of culture, become the second wave victims.  

Humboldt Park and Logan Square provide one of the rare examples  

among Chicago communities of having artists at the same table as social 

service administrators, developers, and politicians. 

 

 

 

Arts Activities in Humboldt Park
Organization Name 

 

501c3 Under 

$100,000 

Description 

Humboldt Park Fieldhouse 

 

  Chicago Park District facility presents artistic 

programs for children and adults, including visual 

art, literature, music and dance. 

Institute of Puerto Rican Arts & 

Culture 

 ̧  ̧ Presents visual art and music performances for 

children and adults.   

Music Express School  ̧  ̧ Provides private music lessons to Latino children 

and adults. Performs/presents traditional Puerto 

Rican folkloric and classical music. Teaches 

cuatro lessons free of charge. 
Near Northwest Neighborhood 

Network 

 ̧  ̧ Involves more than 80 local institutions addressing 

employment, housing, economic development. 

Works with local cultural groups on programming 

and board level. Spearheaded renovation of 

Humboldt Park Horse Stables project to house 

Puerto Rican Museum. 

Puerto Rican Arts Alliance  ̧  ̧ Provides programming and resources to artists and 

community including Music Express School, 

Cuatro Conference and Festival and exhibitions. 

Serves children and adults. 

Puerto Rican Cultural Center 

(Albizu Campos Museum) 

 ̧  Provides bicultural childcare services, family 

literacy classes, and HIV prevention and risk-

reduction education. Houses the Dr. Pedro Albizu 

Campos Museum, which provides exhibitions, 

workshops and literary programming with a focus 

on Puerto Rican culture.  

Red Moon (Props Workspace)  ̧  Workshop space used to produce props for 

spectacle theater using puppetry, movement and 

installations for children and adults. 

Taino Dance Group 

 

 ̧  ̧ Presents local and national dance performances 

and conducts workshops for children and young 

adults. Combines a focus on Puerto Rican music 

and dance with that of other cultures.  

Vida/Sida  ̧  Presents art exhibits, performances at World AIDS 

Day, mural projects and music as part of its 

broader STD/HIV prevention mission.    

West Humboldt Park Center for 

Performing Arts 

 

 ̧  ̧ Trains neighborhood youth in the production and 

performance of theater during an eight-week 

summer program. Also stages annual events.    
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Arts Activities in Logan Square 

Name 501c3 Under 

$100,000  

Description 

3030 

 

  ̧ Performance space and recording studio featuring 

music, spokenword and visual arts. 

AuroraArts 

 

 ̧  ̧ Produces and presents theater for children and adults. 

Conducts workshops in art, dance, theater, music, 

media, storytelling and photography.  

Autonomous Zone   Alternative space features music, film, poetry and 

lectures on anarchist philosophy. 

Big Cat Press  For Profit Artist studio and shop for fine printmaking.  

Boulevard Café  For Profit Neighborhood restaurant features weekly music 

performances and open mics. 

Cakewalk Magazine   ̧ Publishes print and Web-based articles on art, music, 

film, and the natural sciences. 

Center Portion 

 

  ̧ Features art exhibits, multi-media, spoken-word, and 

dance performances, as well as workshops for children 

and adults. Serves as a neighborhood meeting place.  

Childs Play Touring Theater 

 

 ̧  Produces and presents education theater  

based on childrenôs literature. 

Community Television Network 

 

 ̧  

 

Produces television programming for use in inner-city 

neighborhoods, trains residents in production and 

educates them about the field. 
Congress Theatre 

 

 For Profit Features live music performances. 

DeadTech   ̧ Features electronic/mechanical sculpture and acoustic 

installations as well as  music. 

Diversey Riverside Bowl -- Rock and 

Bowl  

 For Profit A gathering place for locals and non-locals. Weekend 

bowlers play and dance to music as DJs spin discs 

ranging from rock, country, salsa and merinque.  

Dix Art Mix  

 

  ̧ Gallery space that provides an affordable showcase for 

artists from all income levels.  

El Nandu Restaurant  For Profit Argentinean and Chilean Restaurant featuring weekend 

performances of Tango, Bolero and Flamenco dance 

and music on a small stage.  

Fireside Bowl  For Profit Venue for punk, pop, ska, metal and experimental 

music, featuring local and international artists.  

Hot Biscotti Café  For Profit Café features the exhibits by local visual artists, music 

jam sessions and poetry open mics.   

LadyFest 

 

  ̧ Presents music, spokenword, dance, visual art, and 

workshops by women artists during annual event.  

Logan Square Auditorium  For Profit Presents live music and dance performances. 

Lula Café  For Profit Café is a gathering place for artists and features visual 

art exhibitions and performances by musicians. 

Near Northwest Arts Council  ̧  ̧ Provides professional and development services to 

artists as well as cultural programming to teens and 

adults.  

Red Moon Theater 

 

 ̧  Produces and presents workshops, and spectacle theater 

using puppetry, movement, and installations for adults 

and children.  

The Winds Café  For Profit Restaurant features music performances and weekly 

poetry open mic. 

Trap Door Productions  ̧  ̧ Produces and presents theater for adults.  
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Overview: Uptown 

Uptown is located on Chicago's north side.  It is bordered by Irving Park 

to the south, by Foster Avenue to the north, by Lake Michigan to the 

east, and primarily by Ravenswood Avenue to the west. Its population in 

2000 was 63,551, with a density of 27,202 per square mile in an area 2.3 

square miles. Its population is predominantly Caucasian 42%, with 

nearly equal amounts of African American 21% and Hispanic 20%.  It 

has the largest Asian/Pacific Islander population 13% of all our 

neighborhoods, and has an additional 5% of remaining races.  Its 

population increased 5% between 1990 and 2000.  Its median household 

income was $32,328 in 2000.  

As Uptown was once a major entertainment district, it is not surprising 

that Uptown has the second highest number of arts activities of all the 

communities we surveyed.   It is also among the most diverse with the 

largest proportion of Caucasian population of all our neighborhoods.  

The diversity of Uptown is evident in the arts activities we found in this 

neighborhood.  Among the arts organizations we found are: Pintig 

Cultural Group, which performs Filipino theater; American Indian 

Center, a cultural center dedicated to supporting and promoting the 

cultures of all Indian nations; Beacon Street Gallery, which presents 

visual and performing art of diverse cultures; People's Music School 

which provides classical music training to area youth; African American 

 












































































































