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|. EXECUTIVE SUMMARY

This report demonstrates how small budget arts activities play a role in
leveraging both local and ndocal assets for neighborhood
improvement. Throughout this report we shift the focal point from the
fart pr oduc tydaroundit. tWeesawahow s$uehi activity
connects people to resources and to each other, and enables local
problem solving. This report draws attention to the social networks that
exist within local communities and encourages further exploration of
ways todevelop these networks. Our research synthesizes social science
research on social capital, arts production, and neighborhood capacity
building.

We surveyed 10 neighborhoods: Logan Square, Kenwood, Oakland,
Woodlawn, Grand Boulevard, North Lawndale, RegPark, Uptown,
Little Village and Humboldt Park. Arts activities in this study are
regularly organized activities, which are open to the puybhcluding
visual art exhibitions, theater, dance, poetry and literary presentations,
arts education, art thggg and community festivals. We sought out arts
activities with budgets under $100,000. We gathered qualitative data on
arts activities through review of public records, observation of local arts
activities and interviews with 126 people including artistisectors of
small arts organizations, staff at community development organizations,
community leaders and residents. Through interviews and observations,
we sought to understand a partic
meanings he/she attaches tosattivity within the neighborhood. We
also gathered statistical data on each neighborhood. The report includes:
a review of relevant research, comparison of the 10 neighborhoods,
interviewbased descriptions of how arts activities build capacity,
overviews of each neighborhood, including maps showing locations of
111 community arts activities and snapshots of organizations with
budgets under $100,000 found in the target areas.

This study is exploratory in that: 1) it is the first formal study designed to
map arts activities in these neighborhoods, 2) it is the first to attempt to
connect small budget arts activities to neighborhood improvement, and
3) it presents a range of information on the benefits of such activities in
several different contexts, raththan measuring specific outcomes in
specific environments. Our findings could serve as a point of departure
for future studies measuring specific neighborhteel outcomes.

Among our findings are the following:
o Arts activities leverage assets to benlocal neighborhoods.

e Arts activities play a unique role in building social networks in
neighborhoods, they enable access to new resources and they build
civic dialogue.

¢ Arts activities provide unique opportunities to build and incubate social
captal; social capital helps local areas and organizations within these
areas mobilize resources to improve the quality of life.




¢ Broad networks that include people trained in tacit skills of art making,
as well as people with connections to the social, palitiand
financial networks of neighborhood environments, enable the ability
of arts activities to exist.

¢ Local differences influence the number and type of arts activities.

This research was designed in part to inform small grants programs for
small, local, arts organizations. The categories we ideiitiBroviding
Access to Resources, Enabling Problem Solving and Building Social
Relationships could be used to structure a funding program designed to
develop neighborhood capacity through arts a@iwit Requests for
Proposals (RFPs) could solicit information on networks of support
engaged in local arts activities as well as employ the categories we have
identified to locate the impact of particular activities. Among the types of
guestions posed calbe:

¢ What resources do you provide to your local community?
e How does your activity build social relationships within your
local community?
e How does your activity serve as a bridge to other communities?
¢ How might your activity engage people in dialogugatt
enhances civic involvement necessary for problem solving?
e What other types of problesolving might your activity
address?
This study has both local and national relevance to social science
researchers, philanthropists, policy makers, art organizatotists, and
community leaders. Our findings may seem familiar to those who have
worked in the arts, but may not be as obvious to some business owners,
policy makers or community developers. While evidence is plentiful of
the economic impact of large hymt activities in creating jobs, and
attracting tourist dollars and corporate investment, little has been done to
look at the local impact of small budget activities. In fact, because of the
way such activities are organized with limited staff and fundimgy are
often overlooked as part of the fabric of the art world and community
life. This report draws attention to the social networks that exist within
local communities that enable smhilldget arts activities and encourages
further exploration of way® build these networks.

This study provides some insight into what activities exist and how they
benefit their local area. A factor analysis with a larger sample and
additional demographic factors would provide more conclusive evidence
as to what facts enable existence of arts activities. Our approach
emphasized qualitative methods to provide insight into the neighborhood
context and to provide a glimpse into the worldview of the participants
that create and sustain these arts activities. Thrdwege tmethods we
are able to provide a rich and mwdimensional view of localipased

arts activities.




[l. INTRODUCTION

Neighborhood Focus

We were charged with identifying how arts activities increase capacity in
the Chicago neighborhoods of Loganu&e, Kenwood, Oakland,
Woodlawn, Grand Boulevard, North Lawndale, Rogers Park, Uptown,
Little Village and Humboldt Park We were asked to pay particular
attention to arts activities with budgets under $100,000. None of these
neighborhoods is considereda iarts center. 6 Rath
an urban residential area. Each has a median household income below
the median for Chicago, lllinois and the United States. Each community

is a place where people live, work, go to school, socialize and worship,
and has arts activities produced within their locality.

"‘ Oakland

Kenwood

er




Need for This Research

This is an exploratory study to
terms of neighborhoods and the social connections that exist through arts
aci vi ties. Our focus on fAarts act

of arts organizations beyond formally organized nonprofits (501c3) to
include a range of regularly organized arts activities that may be
considered for profit, nonprofit or fall someee in between. The need
for this research is threeld:

1) To identify if there is any connection between arts activities and
neighborhood capacity building.

2) To identify what regularly organized arts activities actually exist

within these 10 residentiadl ei ghbor hoods on Chi

southwest, west and north side.

3) To summarize characteristics of organizations with budgets
under $100,000 located within these neighborhoods.

This report accomplishes these tasks. This information can help
foundations mterested in investing in the arts and in urban areas of
greater need by identifying how they might best prioritize their funding.

It can help neighborhood leaders understand how cultural resources can
play a role in meeting community goals. It can helis arganizations
understand how to build an argument for the local importance of their
work and it can help expand and diversify support and audiences for the
arts.

Relevant Social Science Literature

Our findings that arts activities leverage assets ifieighborhood
improvement synthesize previous social research in art production,
innovation, social capital, resource mobilization and community
development. Social research in art production emphasizes that art is
produced in social networks (Becker 298and that successful arts
producers maintain broad networks of loose ties (Granovetter 1973,
1982; Guiffre 1999). Furthermore, the social contexts create different
access to resources including materials, space and audiences. As such,
contexts play a relin what gets produced (Gilmore 1990). This line of
research also postulates that all network participants, including
audiences, have a role in the social world necessary to create both the
artwork and its meaning (Becker 1982; Radway 1984). Social netwo
create Asoci al capitalo i.e. t he
create civiec cul turebo (Putnam 2(
McKnight (1993) we emphasize that arts activities need to be included in
community resource inventories when plannirfigr community
development.

00



Networks Affect Performance and Productivity

Research on the arts often overlooks small budget arts activities because
they do not fit the generally accepted hierarchical organizational model.
Rather, small budget arts actiegs often function through a network
structure as opposed to a hierarchical model. Burns and Stalker (1961)
provide a definitive comparison of hierarchical organizations to
horizontal network structures. As seen in the chart below, hierarchical
organizatbnal order and network order are distinct. Hierarchical
organizations are vertically organized; networks are horizontally
organized. Hierarchical organizations have job descriptions that are filled
by people whose education or experience matches theficptalins
defined by the organization managers. Whereas network positions are
created and filled by the qualifications of those network members
available to fill them. This means that the network form is determined
by the skills and abilities of the alalle network participants. Exchange

in hierarchical organizational models is based upon authority and money.
Exchange in networks is based upon network membership and
reciprocity. Burns and Stalker show how hierarchical order can work
best in the contexdf stability to create efficiency, whereas networks
work best in the context of change to create innovation.

COMPARISON OF HIERARCHICAL AND NETWORK M ODELS

HIERARCHICAL NETWORK
Organizations are vertically organized Organizations are horizontallyganized
Organizations are based on hierarchy. Organizations are based on equality.
Jobs are defined in job descriptions and are fillec Positions are based on expertise and skills of
people with appropriate qualifications. network participants.
Excharge is based on organizational authority | Exchange is based upon network membership ¢
Workers follow organizational authority in reciprocityi give and take.
exchange for income
Organizations provide efficiency in stable Organizations enablflow of information and
conditions. innovation in unstable and changing conditiong

Organizations require administrative staffing, | Organizations have very little to no administratiy
procedures and money to cover these expensg procedures and expenses.

Networks and hierarchical organizations are not mutually exclusive
social forms. They often coexist. Galaskiewicz and Bielefeld (1998)
summarize a range of ways hierarchical organizational structures and
network structures inters®deascibe Theg
how formal organizations exist within networks. Networks facilitate

organi zational goal attai

to leveragefavors. They provide access to others, give organizations

credibility and facilitate leaiing.

Burns and Stalker found that innovation is more likely to occur in
organizations that manage network structures, rather than those that
manage hierarchical structures. This is because in hierarchy, information

nment . Th

ey



travels vertically and is reconciled atthe t op fAwhere as$

relevance is madeo (Burns and St al
information necessary for innovation travels horizontally among the
iproducerso i .e. the researcher s,
on problem slving. In the study of the arts, problem solving can range
from aesthetic to practical issues. In the study of communities, problem
solving can range from improving services, to building a sense of
identity or reducing crime. Arts networks and commynigtworks each
enable flow of information needed for problem solving.

The value of the network form of social organization is seen within the
context of neighborhoods and small arts organizations. In such networks,
people are linked primarily throughaiprocity agreements rather than
exchanges of authority and money. Information passes through such
networks swiftly enabling identification of problems. Because members
are not constrained by formal organizational authority, members can act
swiftly on information. Such action enables local problem solving.
Recently, this value has been studied under the conceptial capital

What is social capital?

The theory of social capital, as discussed by Putham (2000), connects the
ideas of social networks &trong communities. He inspired a flurry of
research by community foundations throughout the U.S. on the
importance of renvesting in informal civic engagement. His work
attracted such attenti on, because,
connectionar e €é i mportant for the rule
Networks involve (almost by definition) mutual obligations; they are not
interesting as mere Ocontacts. o
foster sturdy nor ms of r esesi ther oc i
economic terminology #Acapital o to
ties that exist within communities. According to Putnam:

[T]he core idea of social capital theory is that social networks

have value. Just as a screwdriver (physical capitalplbege
education (human capital) can 1inc
social contacts affect the productivity of individuals and

groups (2000:18.9).

Social capital is a form of value, which is not accounted for by other
forms of personal capital suchasesani ¢ capi t al , i . e.
human capital, i . e. oneds skill
exchanges that involve money or other things that have established
market values, but through reciprocity exchanges. Exchanges involving
reciprocity are those involving give and takéi | 6 | | hel p toda
may need hel p t omor rsocalcapitaRstatccuedm e x
and embedded within relationships. Putnam points out that either
bonding or bridging of relationships can cregitgc culture:

Of all the dimensions along which forms of social capital vary,
perhaps the most important is the distinction betweé&tging

(or inclusive) andbonding (or exclusive). Some forms of
social capital are, by choice or necessity, inward ilapland
tend to reinforce exclusive identities and homogeneous




groups. Examples of bonding social capital include ethnic

fraternal organizations, churdha s e d womenos readl

groups, and fashionable country clubs. Other networks are
outward looking and emenpass people across diverse social
cleavages. Examples of bridging social capital include the
civil rights movement, many youth service groups, and
ecumenical religious organizations (2000:22).

For Putnam, the give and take in social networks bsitdsl capitali.e.
fibridging and bondi ng relationshi

emphasizes that neither is good or
social capital is good for under girding specific reciprocity agreements

and mobilizing solidaritg . Bridging networ ks, by
linkage to external assets and fo
his ter ms, bonding is I|ike fAsocia
OWB 06 0(2000: 23) .

Summary

This study synthesizes researah art production, innovation, social
capital, resource mobilization and community development. As arts
activities in urban landscapes are increasingly commuanignted, our
research is timely because it links these localized arts activities to social
research of the community networks that support them. Throughout our
research, we emphasize the role of arts activities in leveraging assets for
neighborhood improvement. These benefits are possible because of the
way social networks in neighborhoods andimall budget arts activities
operate. The networks are structured around reciprocity exchanges.
Through these exchanges, social capital is embedded in the network and
can be accessed as needs arise. The social networks that enable small
budget arts actities are either part of the local fabric or become directly

or indirectly accessible to local areas through the arts activities. The
emphasis of arts activitideveragingassets draws attention to how arts
activities create new networks, supplement angdrove upon existing
networks and assist in problesolving efforts within urban residential
neighborhoods.




1. METHODS

Research Process

Our sample of arts activities was created through a snowball sampling
process. As we are two former executiveediors from community

based arts organizations in Chicago, we have insider knowledge of some
of these areas. We called our contacts in each of these neighborhoods for
interviews. We asked these contacts to discuss what he/she does, what is
his/her conneion to the neighborhood, what kinds of arts activities is
he/she aware of in the neighborhood, what relationship he/she saw
between arts activities and neighborhood capacity building, and if he/she
could recommend other people we should speak to. Wectivacted

the people recommended in these interviews and repeated the process.

Second, we crog®ferenced data gathered through interviews with data
we found in existing public sources including web searches on
Guidestar.org and ldealist.org (listingsnonprofit organizations in the
United States) and general Internet searches under neighborhood
headings and under various types of arts activities. During our site visits,
we collected printed materials, such as brochures, neighborhood
newspapers anitiers to further crosseference our findings. Finally, we
accessed recent lists of past grantees from the Chicago Department of
Cultural Affairs, past applicants from the lllinois Arts Council, and
mailing list information from several citywide arts onggations. We
crossreferenced these lists with data from our interviews and Internet
searches to create a master list of activities in each neighborhood.

For our mapping process, once we identified a new arts activity in our
target neighborhood it was@eld to our master list. We then attempted to
contact by phone someone involved in the activity. We abandoned
attempting to contact someone if 1) we were unable to find them through
our own contacts or in the phone book, through an Internet search,
throughneighborhood organizations or through inquiry to a citywide arts
organization; 2) or, if we called 5 times and did not receive a return
phone call. An organization remained on our list if we found evidence it
was still in existencé such as current prastional materials, a schedule

on the Internet or on voice mail, even if we never spoke with anyone.
Once phone contact was made, often, but not always, we followed up
with a site visit.

In our effort to fimapodo t he scdbed s a
and mapped theegularly organized arts activity open to the public in
these target neighborhoadsThe range of arts activities includes visual

art exhibitions, theater, dance, literary events, art therapy, art education
sponsored by art organikats, social services agencies and community

art festivals. We listed:




e Arts activities that are based within the geographic
boundaries of the neighborhood where we could contact
someone associated with the activity or could find evidence
of current prgramming.

e Arts activities that are publicized in target neighborhoods
involve residents, and are sponsored by organizations
located just outside the border of a neighborhood.

We did notinclude in our maps arts activities that take place in liegari

or schools as part of educational curricula such as art class, bands, choirs.
The Chicago Community Trust was conducting a study of such activities
during the time of this research. We also did not include arts activities in
churches as part of worghisuch as church music, choirs and bands
because of limited time and resources to collect such data.

The majority of the data was collected J@etober 2001. Additional

data was gathered Mardline 2002 as we checked facts for the
preparation of ourifal report. Our data from interviews exist as
transcribed field notes. These data are presented throughout the report.




V. COMPARISON OF THE 10NEIGHBORHOODS

We begin our discussion of our findings with a brief overview of
statistical data on thE0 neighborhoods as a group.

Neighborhood Boundaries

The Community Area Fact Book established neighborhood boundaries in
1920 using aggregates of Census tracts. These boundaries, which have
remained consistent since 1920 are published by the Chicaga Ar
Geographic Information Study (CAGIS) at the University of Illinois at
Chicago. We follow these borders. They are the most commonly used for
citywide planning and historical demographic data is available based on
these boundaries. The map below highkgtite location of the target

neighborhoods
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Population Demographics of 10 Neighborhoods

As seen in Chart A., the populations in these neighborhoods range from
6110 people in Oakland to 91,000 people in South Lawndale/Little
Village. Together, these mgborhoods have 487,990 residents. This
figure represents 17% of Chicagodsd
13% or 10 of Chicagods 77 neighbor

The 2000 Census showed the stability of 6 of the 10 neighborhoods.
Those with notable chang®aklard showed a 34% drop in its
population, Grand Boulevard showed a 28% drop, and North Lawndale a
13% drop. These reductions were in numbers of African Americans and
caused primarily by the demolition of Chicago Public Housing units.
Another notable changei|ttle Village showed a population increase of
11%.

100,000

80,000

80,000

70,000

60,000

50,000

40,000

30,000

Chart A: Population -- 2000 Census

91,071

82,715

Cakland Kemwood \Woodlawn Grand North Rogers Park Uptown Humboldt Logan Little Village
Boulevard Lawndale Park Square
Chicagods demographic breakout i s
American (36%), Caucasian (31%) and Latino/a (26%). The remaining
racess Asi an/ Paci fic |Islander, Native

Mixed Racei comprise 6% of the population. Only two of our
neighborhoods have similar proportionate diversity as Chi&cdRmgers
Park and Uptown. As illustrated in Chart B. the demographic breakout
in Rogers Park is 30% African American, 32% Caucasi8f Ratino,

less than 6% Asian/Pacific Islander and 4% of remaining races which
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includes less than 1% Native American and 4% multiple races. In
Uptown, the breakout is 21% African American, 42% Caucasian, 20%
Latino, 13% Asian/Pacific Islander and 4% reniag races.

The proportional racial distribution of the remaining eight communities
does not mirror that of the city as a whole. The neighborhoods we
studied which are predominantly African American are: Grand
Boulevardi 98%, Woodlawri 94%, North Lawndlei 94%, Oakland

98%, Kenwoodi 76% African American. There is a concentration of
Chicagods Hispanic popul ation in
is 83% Hispanic. The remaining two neighborhoods are each made up
of predominately of two races:olgan Square is 65% Hispanic and 26%
Caucasian; Humboldt Park is 47% African American and 48% Hispanic.

Chart B: Neighborhood Population by Race-2000 Census
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We also examined Median Household Incomeof these 10
neighborhoods. As seen in Chart C below, these figures range from
$10,739 in Oakland, which kahe lowest median household income to
$36,612 in Kenwood, which has the highest median household income of
the neighborhoods we studied. Ironically, these two neighborhoods
border each other and are often referred to together as
Kenwood/Oakland. All othe neighborhoods we studied d@lowthe
average median household income for Chicago ($38,625), lllinois
($46,435) and the national median household income ($42,148).
Oakland, Grand Boulevard, Woodlawn and North Lawndale are among
the poorest communitewe studied and the poorest neighborhoods in
Chicago.




Chart C: Median Household Income by Neighborhood--2000 Census
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These statistics on population size, race, and household income provide
insight into the contexts of the neighborhoods we studied. A brief
comparison of these charts to number of arts activitrsart D) and
density (Chart E) shows some relationships between the demographics
and the level of arts capacity. The numbers of activities do not increase
as population size or median household income increases. The
neighborhoods with the greater diversityd density appear to also have
the greater number of visible arts activities.

These data do not tell the entire story. These data provide a cursory view
of the demographics of these communities. These data only present arts
activity that was visible t@ur radar. A more detailed factor analysis
with a larger sample may lead to a stronger conclusion as to which
factors influence the number of arts activities that a community can
sustain. The problem with doing a more detailed factor analysis will be
capturing the data on existence of arts activities within the neighborhood,
because these data are not readily available. Nonetheless, these data
begin to show the complexity of neighborhood context highlighting that
one funding strategy might not be suitict to address the issues in each

of these communities. We have pursued the question as to how arts
activities improve neighborhoods through the qualitative data we




gathered through interviews and patrticipant observation as is presented
in Section V. Wehave taken a more detailed look at each neighborhood
in our neighborhood overviews in Section VI. As this is an exploratory
study, the available statistics only show a glimpse of the picture. The
gualitative nature of the following two sections capturesenof a sense

of what small budget arts activities contribute to their neighborhoods and
how neighborhood needs vary.

Chart D: Number of Neighborhood Arts Activities

35
Fa—

35+

30

25—+ 23
—

20

16+

Oakland Kenwood Woodlawn Grand North Rogers Uptown Humboldt Logan Little Village
Boulevard  Lawndale Park Park Square

14




Chart E: Population Density Per Square Mile
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V. ARTSACTIVITIES LEVERAGE ASSETS FOR
NEIGHBORHOOD |MPROVEMENT

In this section we outline a list of ways arts atitdd leverage local and
nortlocal assets for neighborhood improvement. These are examples of
communitylevel outcomes. Our examples are drawn from interviews
conducted in Woodlawn, Kenwood, Oakland, Little Village, North
Lawndale, Humboldt Park, Logan Saqe, Uptown and Rogers Park. We
organi ze this section under t he
Resources, 0 AEnable Problem Sol vi
These outcomes are listed on the chart on the next page and illustrated
through quatative evidence throughout this section. While these
outcomes are not mutually exclusive, each provides insight as to how arts
activities increase neighborhood capacity. The first 19 examples are
from groups with budgets from zero to $100,000. Thalfthree are
examples from organizations with budgets well over $100,000. We
include these three because they provide further examples of how arts
activities leverage assets for neighborhood improvement. Furthermore,
they provide a picture of what slightlarger budget organizations do
within a community context. As we indicate in our conclusion, at the end
of this document, the numbered outcomes could serve as target areas of
inquiry for future funding programs.
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PROVIDE ACCESS TO RESOURCES

1) Arts activities enable stability of neighborhoods
attracting local and nelocal customers to neighborhog
businesses.

2) Arts activities create new productive uses
neighborhood facilities and underutilized or abando
spaces.

3) Arts activities create new links to ntotal resources
by hiring artists from outside the neighborhood to w:
with local children.

4) Arts activities provide new resources to be shared
residents.

5 Arts activities supplement local educational resout
and provide mentorship to local youth.

6 Arts activities provide training and access to equipni
and facilities.

7) Arts activities provide youth with access t
technological and entrepreneurial skills.

Arts Activities
Leverage
Assets for

Neighborhood

Improvement

A 4

ENABLE PROBLEM SOLVING

8) Arts activities help address loc
problems by providing space farross
cultural dialogue.

9) Arts activities provide a safe haven a
opportunities to learn new skills.

14) Arts activities build cultural
immigrants, refugees and people of color.

BUILD SOCIAL RELATIONSHIPS

13) Arts activities develop leadership and decisi
making skills.

15) Arts activities build knowledge, understanding 4
engagement in democratic processes.

16) Arts activities provide a focus to build positi
social relationships among neighboaoda groups.

identities for

10) Arts activities engage neighborho
residents in creative problem solving.

11) Arts activities help to foste
collaboration.

12) Arts activities engage youth aj
neighborhood citizens.

17) Arts activities build knowledge across cultu
boundaries.

18) Arts activities bring experiences and knowledgs
residents that are unavailable in the neighborhood.

19) Arts activities create a bridge between Ameri
culture, immigrabhcultures, and homeland cultures.

20) Arts activities enable a sense of belonging t
neighborhood by providing a structure for meaning
social interaction.

21) Arts activities connect individuals to each other ¢
to a network of opportunities.

22) Arts activities build bridges between differe
sectors of a community by creating a gathering sp
for local residents of differing socieconomic status.
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Provide Access To Rsources

Each of the following examples offers a different picture of what it looks
like for arts activities to provide a community with access to resources.

1) Arts activities enable stability of neighborhoods
by attracting local and noflocal customergo
neighborhood businesses.

In Rogers Park, several neighborhood businesses allow regular use of
their facilities by a range of autonomous groups to stage arts activities.
Among them is the Heartland Café, owned by Michael James and Katie
Hogan. The Hartland, located in Rogers Park at 7000 N. Glenwood, is

a restaurant, bar and a general store that sells a range of literary, artistic
and political journals, books, clothing and gift items. The owners build
community and their customer base with smatdrt arts activities as a
central component of their business. According to Katie Hogan:

We | ook at peopleds work as their
building activity.  With this perspective, there are no

boundaries to the scope of community building anttural

activity people are involved in. It includes raising a family as

well as working on a job. Part of our mission as employers, is

to support our employees not only in their work here, but in

their life [outside of work]. Among our 40 employees are

mothers and fathers, students, actors, artists, political activists

and neighborhood residents.

Arts activities at the Heartland are organized largely by outside groups
and individuals. Some groups, like the Uptown Maliitural Art Center

are registereds nonrprofits. Others, like the Labor and Arts Festival, do
not have a 501c3, but have an organizing committee and a point person
with some decisioimaking authority. Other activities are organized by
individuals or loosely assembled groups. These dietivitake place
within the restaurant eating area and include exhibitions, readings and
concerts. In 2001, exhibitions f
School;lDown at Ther es abd photé exHbit byeMark Ch i
Pokempner of noted Blues maisins such as Junior Wells, Billy Branch
and Muddy Water; a-ghirt competition organized by Uptown Multi
Cultural Art Center; and a national exhibition of painting, prints and
photos sponsored by the Rogers HaakedLabor and Arts Festival.
Openings 6r these events bring in friends of the artists, i.e. customers
from throughout Chicago. Heartland also features music and literary
programming, three to four nights a week. Bands come from throughout
the region and therefore attract audiences from tlnouigthe region.
Open mic poetry readings each Wednesday at 10 p.m. draw a
predominantly local crowd. Hosted by Peter Wolf, who describes
hi mself as a fAthird generation R
involves 3040 people presenting poetry or storieshreeminute slots.
Presented at these sessions are beautiful and inspiring works as well as
commentary and critiques of local, national and international politics. In
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addition there are also ent age announcements su
roommatdedscaans for sale. o

Through the range of artistic activities organized by neighborhood
residents and organizations at its venue, the Heartland has built its
custometb a s e . Local residents descri.l
feature in the neighborbod . 0 This stability i
arts activities that take place there. According to Katie:

At first it was hard for me to believe that people saw us as a

stabilizing feature in the neighborhood. But, landlords bring

future tenants herto sign leases to show them what kind of
6communityd exists in Rogers Park.
immense safe haven. People hear the music and see the art and

the people in the place and it represents life to them. We are a

haven for the sense of cominity that exists in Rogers Park.

The Heartl andos 25 years of Succ:¢
numerous nonprofit and fgrofit arts activities that exist within blocks

of t he Heartl and. St aff at t he I
Goldberg, amusician, reakstate agent working in Rogers Park and

owner of Art Space RP, as someone
community. o Gol dberg is a relentl

are an engine for economic activity. He recently rehabbed
deteriorating building on the corner of Morse and Glenwood to
accommodate artist studios and gallery space. The structure, built in
1916 as doctorodos offices, no | ong
Goldberg, artists and arts organizations bring & bbbeneficial activity

to an area, which help to build both commercial and real estate markets:

Artists bring people and money into a neighborhood. Artists

often are pioneers. They will go into areas before the general

market is ready for it. Artists W assume a greater risk than

the general market. [As renters] they create stability and

income in a building which otherwise would be vacant or

rented to wundesirable tenantsé Ar
business for other businesses. They attract peapléhe

neighborhood who are coming to their events.

Goldberg is applauded by some Rogers Park residents for rehabbing a
building that in his words fAwas | i
sqguatters, crack addicts, tobh&er s
windows were covered with plywood. People would not walk down

Gl enwood. No w, there is |l ots of f
streetlevel spaces is occupied by Inclusion Arts Gallery, which is
subsidized by Goldberg. The gallery pides emerging and established
artists with a place to present works and explore at@ssplinary
projects. It provides a neutral space for neighborhood residents to
gather. It attracts nemeighborhood residents to the neighborhood for
exhibitions. It is a safe and nethreatening business on a corner that

has been the site of several attacks and two murders between 2000 and
2001. According to Goldberg, residents and community leaders in
Rogers Park recognize and value the arts activities becausiee of
resources they directly and indirectly attract to the neighborhood. The
story of ArtSpace RP is similar to countless stories of urban industrial
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loft conversions that were first valued by artists who used them as live
work/space. The new twist isegHocation of such space in the heart of
an urban residential neighborhood rather than an abandoned industrial
zone.

2) Arts activities create new productive uses for
neighborhood facilities and underutilized or
abandoned spaces.

Local churches areating declining use in several neighborhoods we
studied. As a sponsor of visual an
art education in Logan Square, AuroraArts sought to provide connections
between adults and children, residents and artists, throtgjhdivities.

To fulfill these goals, the organization forged an alliance with Nazareth
United Church, which had the space AuroraArts needed to host its
programs. According to Executive Director, Dawn Marie Galtieri the
partnership served the needs afttbthe organization and the church,
which had seen a declining congregation as the neighborhood population
changed and congregation members relocated. The arts programming
brought new people into the church facility while providing AuroraArts
with the sgce it needed to fulfill its mission. According to Galtieri:

Nazareth is an aging church and the membership that used to
live in the community has shifted. While some members
returned for services on the weekends, the connection to the
local community hasvaned and the church is in crisis. We are
embraced by the church because of our goals, which include
opening up existing facilities in Logan Square to the visual
and performance arts.

By bringing art to Nazareth United Church, AuroraArts has attracted
families that are not congregation members. It has created what Galtieri
cal | s -genertiomalacongection that would not normally happen.
We are building bridges everywhere. We bring in artists and encourage
them to get involved with the community and w h each ot herf.
process AuroraArts has also created a new use for an existing space.

3) By hiring artists from outside the neighborhood
to work with local children, arts activities create
new links to nonlocal resources.

When Marti Foster lan the West Humboldt Park Center for the
Performing Arts she could not find artists from her neighborhood to
provide the skills she needed to implement her program. In many
neighborhoods there are limited opportunities for artists to gain visibility;
there are no gathering places for artists, no cafes, no galleries, no public
places where flyers are posted with events. Often, the lack of public
space and venues for artists, as well as the disconnection between most
arts activity and other community actiwimakes it especially difficult to
find artists. Foster, however, w h
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didnét think t findingartistsin WestrHumbmldt Pavk. t h

She was convinced that they simply did not live in the neighborhood:

There ae a lot of churches in the area so | know someone is
going to church. There are a lot of liquor stores so | know
someone is drinking. There are a lot of beauty shops so | know
someone is getting their hair done. Usually what people do is
evident. In term®f cultural development | have seen nothing
in the six years | have been working here. | tried to find some
brothers that drum and there was no one with even a conga
drum. There is no Afrocentricity over here. After a while you
get a feel of what is hernd what is not here. We have been
doing programming since 1996 and you would think that if
there were other performing artists in the neighborhood
someone would have asked if they could use our space for
rehearsals.

By bringing Black artists from throught Chicago to the West
Humboldt Park Center for the Performing Arts, Foster is also bringing
insights, knowledge and experience from Black cultural movements that
were homegrown in South Shore, Englewood, Hyde Park, Uptown and
Rogers Park. Foster illustes how poorer communities, particularly
poor communities of color, are able to remain separate from neighboring
communities.

This community is isolatedéthe ¢
go to church and that is real important, but it stops there. They

d o nniove outside of the community. The schools are here,

the grocery store is here, the ¢
that women in this neighborhood typically marry the guy that

lives around the corner. | have so many cousins in my

program because people smld venture outside the
neighborhood. They live here, marry here and die here.

Foster is an African American wo
she was viewed as an outsider in this predominantly Black -sidest
community. She had to gain the trust amdpect of this tighknit
community if she was going to be successful building an arts center and
providing arts education to area youth.

|l 6m able to do what | do here bec

me to do it. For a long time people did not realizedl mbt

live here. They saw me out in the streets working and they felt
comfortable. If someone else wants to create artist venues, if

they want the community to participate, they have to get to
know the people firsté That i s
they dois so strange that curious kids started coming out to

see what they are doing, since they were creating outside.
People still kind of peep at them and wonder what those White

kids are doing.

Foster points out that she, like others looking for arts exgertiad to
turn to organizations located outside of the neighborhood. Redmoon
Theater, which uses masks, physical performance and puppetry in
outdoor performance. Redmoon is most known for their Logan Square
performances, but maintain their props build shio West Humboldt
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Park near the Center. In addition, Foster has collaborated with Chocolate
Chips Theater, an African American, South Side, theater company, and
MPAACT, an African American theater company based in Rogers Park,
to create an artsentered afe haven. The artists teach classes in sound
and light engineering, writing, speech and diction, set design, step
dancing, acting, and stage makeup. The West Humboldt Park Center for
the Performing Arts maintains five fetiime teachers and five contraat
artists. Foster started the Center to get kids off the street and as a
consequence has also created jobs, revitalized an unused property,
brought new resources into the neighborhood, and introduced new skills
to residents.

4) Arts activities provide ew resources to be
shared by residents.

Center Portion a state of the art performance space, gallery, and garden
in Logan Squaré was founded by businesswoman and Chicago poet
Sheila Donohue. Located on the first floor of the-fled where she lives

with her husband Greg Elliot, the venue has become a gathering place in
the community. Years before she opened Center Portion, Donohue
noticed that after poetry readings and gallery openings people her age
hang out and talk. She valued this type of soai@raction, not only in
experiencing the art, but also what happened after. She could interact

with people in a way that didndét h
iThere was a way to |isten and se
placetoconvem aft erwardsé. It is so diff¢

theater were you are ushered out
inspired her to found Center Portion. It became a place where people
could hang out, although that was not the initial prentdsgmohue says it

just started happening, once she started holding events. The tag line for
Center Portion is HAArtist Project
space is a resource for artists to show their work and for the community
at large:

The Artist Ppject Space is a place where artists can develop

projects. Anyone can write a proposal and show how they

want to explore using the space. They can even transform the

space. As an artist | want to put up two or three thematic

shows with photographs and #imations tied to my poems

and have a video component. That is my personal art show

and the space perfectly suits my needs. But | am also a mother

and businesswoman and am not prolific enough to fill the

space all the time. So | share it. It is personadBpiring for

me to see what ot her artists do.
have ideas and donot have the reso

The venue has turned into a neighborhood resource that extends beyond
artists. Donohue gradually noticed that at estubw there were people in

the audience who had been at the last show. Regulars were coming from
the neighborhood. A light bul b we
nei ghborhood is starving for this.
neighborhood baselln d t hey were packed. Don
people in the neighborhood get a hamdfted flyer about our events now

ap

b T €
ri




they say O6This is someone | Kknow.
because its no | onger a bhboutthem@andh o s €
their neighbor. o In addition to ex
is now used for CAPS (Chicago Alternative Policing Strategy) and La
Leche League meetings, and as a resource to mobilize residents as was
the case at a Progressive bogSquare event in support of an increase in
local school funding.

5) Arts activities supplement local educational
resources and provide mentorship to local youth.

Mu ¢ h of t he Sut her |l and Cul tur al
Kenwood focuses on periming and educating about jazz music. They
target schools with band progr ams.
Director, knows a lot of school band instructors who are swamped and
plagued by limited resources:

We fill the gap with our Visiting Artists legram. When jazz
recording artists are in town we bring them to schools that
have a band program. Not only do these artists help them with
technique on their instruments, but they also serve as role
models, showing that there is an alternative to the rapian
they hear all the time. By meeting these artists they can see
that it is possible to have a career as a musician, not just as a
singer or pop star. These visits are critical because a lot of kids
in our neighborhood cannot afford private music lessons

These visiting artists in addition to providing backup to teachers in the
schools also act as mentors. Thompson recalls a time when there were
plenty of male role models in his neighborhood. He remembers when it
was common to take shop and drafting aasat school and when there

were plenty of males teaching math and science. Observing what he
terms a c¢crisis in his community a
thought one way we could influence the situation was using the arts to
mentor children, espedia the boys, since there are not many men in
school s. o

6) Arts activities provide training and access to
equipment and facilities.

Several arts organizations we identified provide use of their facilities for
performances. Among these are Women in Bieectors Chair in
Uptown, and Heartland Studio Theater in Rogers Park. At both these
sites, theater or performance groups that do not manage their own facility
can rent space in which to mount a theatrical or performance art piece.
Electronic Sound Stuol in Uptown provides public access to its
recording studio as well as workshops for artists to build knowledge
about recording technology and to meet each other. The studio is a
gathering place for networking among artists who produce sound pieces
as partof their work. The studio also provides the public with access to
out-of town visiting artists through workshops and its Annual Festival of
Sonic Arts. The studio regularly distributes experimental audio through
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its programming on WLUW. As a productiomdrkshop facility, the
organization brings 70000 people into the area each year to work and
learn. The indirect impact is these people patronize area businesses,
particularly eating establishments.

Near Northwest Arts Council (NNWAC) also provides tmagm and
access to resources located outside the neighborhood. As a resource
center, arts advocacy organization, and conduit between the arts,
business and civic communities, NNWAC surveyed arts space, and
worked as the lead agency on a neighborhood adsosnic impact
study. It spearheaded the process of converting an old warehouse into an
artistowned, 25unit mixeduse condominium association. Referred to

as The Acme Artist Community, Executive Director, Laura Weathered
helped artists to access affalile housing subsidies. Acme will provide
work/live space for twenty artists and their families, gallery and office
space, an incubator space for arts services, workshop facilities and a Bed
and Breakfast. According to Weathered:

We integrate what we amoing with the larger community.
For instance we worked with the Humboldt Park Economic
Development Corp, the Chamber of Commerce, Bickerdike,
and with the affordable housing industry to build this
cooperative space. But we also had to train artists entbo

be part of this project. We cultivated the capacity of artists to
move into buildings by providing them access to the
resources, technical assistance and training on how to attain
our goal of making (Live/Work space) affordable. We work

withartistsa d t el | them 6you need to | earn

so you can own this.d® Over 100 ar
process. In turn, these artistsvho work for other non

profitsi pass on this information. They teach and work with

kids to learn [entreprendat skills] such as how to put a

business plan together and how to read a financial performa.

The service NNWAC provides makes artists more likely to succeed as
homeowners and business people. Their work actively dispels the myth
that artists choose poig. NNWAC has recognized how zoning and
lending practices have shut out artists who are committed not only to
their families and jobs, but also to continuing to produce artwork.
Furthermore, in its efforts to secure and build affordable work/live space
NNWAC has provided artists with new skills and the local business
community with new c¢clients. fi NN W
owners, 0 said Weathered.

7) Arts activities provide youth with access to
technological and entrepreneurial skills.

While there are many citywide programs that engage inner city youth in
arts activities, The Urban Photographers Forum is among the few art
programs within the Chicago Housing Authority. It is a nonprofit
organization started by a CHA resident Annie R. Smiith laased in the

Ida B. Wells housing just off Pershing Road in Oakland. It is just six
blocks north of Little Black Pearl Workshop, which runs similarly
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entrepreneurial programs in ceramics and other art media. Smith started
the Forum to engage youd#trisk who live in CHA housing in
productive and creative activities that build entrepreneurial skills. The
Forum provides a gallery space at 3820 S. Langley, summer photography
program for youth and a yeawund after school program. According to
Smith:

The program engages CHA youth, [yet] it is not just for CHA,
but all people interested in urban photography. We are
subcul tural. Urban youth donodt g
wor k. [ The Urban Photographer 6s H
space to show their wi and it is a place for community
residents to come together and see the work of urban youth.

Smith gives new meaning to the wandbculturalthrough her work with

youth who are shut out or demonized by mainstream culture. By
becoming engaged in photogra vy , poor , i nner city
program learn a technological medium for expression. They learn
computer graphics and magazine layout along with skills to produce an
exhibit that attracts a range of people from throughout the area. Smith
says:

Everyone from the community comes together. Mothers want

to see their kid's artworKk. Canodt
which features youth art, photography and poetry. Our

community has never had access to a gallery in the past.

People can come into kgry and see art on the walls. We

circulate magazines throughout the community at places such

as Nort heastern Uni versityos Cent
[located on block away]. We provide an outlet for people to

see and read about art and urban life #ach kids who live

in CHA and surrounding areas new skills related to
photography, desktop publishing, web design and
entrepreneurship.

Smith has been lauded for her efforts. She was selected to represent the
positive and constructive efforts taking @éain CHA in Washington,

D.C. during the Clinton administration. While she has had many
triumphs, she has faced many struggles operating such an organization
within the CHA.

Enable Problem Solving

This section shows how arts activities enable problelvirgy through
engaging people directly in civic involvement or in dialogues that
enhance the civic involvement necessary for problem solving.

8) Arts activities help address local problems by
providing space for crossultural dialogue.

As many local aas in Chicago are sites where people from diverse
cultures ceexist, information in the form of how diverse cultures see,
think, and understand is invaluable for consensus building and problem
solving. Some arts organizations present and involve drisisdiverse
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cultural backgrounds. Such organizations gather audiences from diverse
cultural backgrounds to experience and become engaged ircaissl
dialogue. Such activities help to build tolerance among diverse peoples.
Several arts organizatisnin Uptown and Rogers Park enable cross
cultural dialogue, particularly because they operate within diverse
neighborhoods. Among these is Insight Arts in Rogers Park. It provides
art education activities for youth and adults, it organizes @oisral
events and it provides administrative support to emerging arts groups.
According to their Executive Director, Craig Harshaw, they support both
cul tur al and political wor k that

the creation of cooperative socialgma | i t i ¢c al structur ¢

Working in such a mukcultural neighborhood, one of the
unique positions we have is actually being a PLACE. We are
a place where people from all the diverse cultural and
linguistic groups come. We provide a site for real diadotpu
happen. It happens through planned events likeNigats of
Insights. By programming diverse groups together diverse
people are brought together. Being in the same room, people
come together and have a dialogue. We have also hosted
community forumswhich are successful because people are

used to coming here for childrends

of events. Some of the issues these community forums have
focused on are youth issues, policing and community
development. In our arts education pangs, especially, this

is a builtin componerit Tinitiating dialogue about issues of
concern in the community and the
give people voice who have been shut out of the discourse,
particularly youth and youth of color.

Insight Arts carries out arts education programs weamd. Their
summer programs take place at their organizational home, United Church
of Rogers Park. They also carry out programs in local schools. Their
events, which feature performance and literary groups, take @at the
church and at Preston Bradley Hal
Chair in Uptown. Among the performance groups they have featuted is
Was Born With Two Tonguea collective of both PaAsian young
women and men who use poetry and musicaddress language and
cultural issues important to P&sian immigrants.

Insight Arts uses the broad networks it has created to produce arts events,
to provide arts education, to enable civic action and to address
community problems. Through its wori links a citywide network of
cultural and political workers who use their creative energy to address
local issues. An example of this was a recent partnership to organize a
rally against racial and ethnic harassment following the September 11
bombing.

We invest creative energy to deal
within the neighborhood. Since the Septembét Hdmbing,

there has been harassment against community areas, which are

seen as being Southeast Asian, West Asian, North African and

other Muslim communities. There has been violence and

property damage, but also a general sense of harassment. [We
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helped to stage] a rally and march through the neighborhood,
in partnership with the Ind@merican Center and the
Southeast Asian Progressive Action Guah. It is a bit
difficult because networks within these communities have not
been developed to do such work. In the past, they have been
rather passive. We are engaged with peace coalitions from
other parts of the city. Those coalitions are predomipant
white, so, we wanted to provide a space where people of color,
specifically Muslim, Arab and Pakistani can be in leadership
positions. We [also provided access to] a wide range of
cultural workers ranging from musicians, performance artists
and poets fsm the communities most effected to perform and
speak to these issues at the rally.

As illustrated in this account, Insight Arts uses the artist networks they
have built for art production for the improvement of the neighborhood
environment. In additioto racial and ethnic harassment they have
organized around issues related to community policing, affordable
housing and youth rights.

9) Arts activities provide a safe haven and
opportunities to learn new skills.

When we visited the West Humboldt Pdatlenter for the Performing
Arts, the neighborhood had recently experienced a shooting: four people
shot, two killed. One of the victims was 16 years old. West Humboldt
Park has the highest number of shootings in the city and the goal of the
local Cease Fir€oalition is to reduce that number to zero. Saving the
lives of area children was one motivation for Marti Foster to establish the
Center in an abandoned Catholic school building. Foster explained that
the Center was created:

ébecause ¢ hirhntunitg mad nothingttonde. Se lo

decided to do something. There are a kazillion kids

everywhere in the neighborhood. | would drive slowly down

the street afraid | would run over one of them. Although

Humboldt Park was near by, the kids feared going near the

Park because of the gangs. | thought of the arts as one way to

get them off the street out of h g

recruited into gangs or getting into fights. | wanted to make it

so they were not on the streets doing nothing, but in here

doing at.

The Center contributes to that goal through its cultural programming,
which includes a summer theater camp that provides training in theatrical
skills as shescéneskmsovin © lveé h it hdt Foster
figi ve them opt i ofhessummer theater pragnarg and r u
other activities literally get kids off the streets. When the Center started
its summer theater camps fAthe ki
violence, but as they worked over time with the project there were less
fights. It has changed their way of thinking. The performances do
something for theirseé st eem t hat nothing el se
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10) Arts activities engage neighborhood residents
in creative problem solving.

The Artists of the Wallneighborhood festival, hed o v er Fat he
Weekend began as a way to address the problem of graffiti on the Loyola
Beach retaining wall between Pratt and Lunt Streets in Rogers Park. It
was originally an activity of the Loyola Beach Neighbors Association, a
nonprofit group ofneighborhood residents east of Sheridan Road. In
2001, the 8 annual festival was organized by the Loyola Park Advisory
Council and included a range of food venders, music and 120plus
neighborhood residents, both artists and-adists, who pay $15 fahe
opportunity to paint five feet of the 600 foot retaining wall. As a member

of the Park Advisory Council, Heartland-owner, Katie Hogan chairs
the committee that now sponsors t
paint] according to the theme, which iA@001 was 2001: A
Neighborhood Odyssey Hulabalobhis theme sought to link Homer,
the 1 11iad, and the Lake with St a
The twoday festival gave cash prizes fot and 2° place in both the

adult and junior artist categor The volunteer work of the organizing
committee, donations from neighborhood businesses of supplies such as
paint, food vender rental fees, contestant fees and funds from the City of
Chicagoods Of fice of Speci al Even
suppot the festival. In 1999 they received $2000, in 2000 they received
$1500 and in 2001 they received $750 from the City of Chicago to
supplement the nearly $3000 raised through local donations. The festival
is an example of how an arts activity addresspsohlem of vandalism

while building a sense of ownership of a place and a sense of community
connection around an annual event.

11) Arts activities help to foster collaboration.

Ladyfest is a nationally based festival that took off in Chicago in 2001.
The act of putting on the festival built collaboration among women who
were previously disconnected. To sustain the atmosphere of
collaboration after the festival, funds raised were invested in local
womenrun organizations. How Ladyfest brings resosrc® a
community is clarified by its goals, which include: 1. increasing the
visibility of women working in the arts and activism, 2. providing an
open forum for women to discuss/debate contemporary issues; 3. helping
to foster and sustain the communityvedmen in and around Chicago;
and 4. filling the streets of Wicker Park, Logan Square and Humboldt
Park with the most exciting and innovative feradiazen events ever to

hit Chicago.

Ladyfest had no local history prior to 2001. Lauren Cumbia, a member of
t he festival 0s Cor e Pl anning Com
disconnected women was transformed:

The first Ladyfest was more anarchist in nature. Ours (in
Chicago) was bigger and needed some sense of structure to get
done. In Olympia the women who orgaed the festival had a
history of working together and being a visible part of the
community. That was not true here, where all the women were
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from different backgrounds and did not know each other. At
first we were much more willing to do whatever. As ga&t
closer to the festival it became obvious that we needed more
structure if we were going get this done.

Although Ladyfest is not set up to impart organizational kihow, that

is one of the byproducts of tike ev
that it is done by people who have no experience in organizing
somet hing this huge, 0 says Cumpi a
demanded more planning and infrastructure than smaller Ladyfests had
in the past. Creating the organizational wherewithglull off such a far
reaching event and using it to the advantage of existing institutions is a
means of sustaining a community of collaborators in the future. Among
the | ocal organizations that bene
Centerand Womeninhe Directoro6és Chair, e ac
of the $16,000 raised by the festival. The money was raised through
admissions,-shirt sales, donations, workshop fees, and multiple benefits.

12) Arts activities engage youth as neighborhood
citizens.

Through its neighborhoebased programs, BeyondMedia education
assists undeserved and undeepresented women and girls to
appreciate and become involved in their neighborhoods. They do this
through an innovative partnership involvingriesk girls usingvideo to
explore their own neighborhood history. By collaborating with the
Rogers Park Historical Society and Family Matters, BeyondMedia,
rebuilds relationships within their community through art, and develops
critical media and production skills. Théglp women and girls become
agents in their own educational process and create a space where they
use their own assets, find and build skills for their own betterment.

Among its programs are the Girls Action Media Project, a-ymae
project in Uptown \ith Girlworld, an afterschool program of

Al ternatives, Il nc. and the Young
Rogers Park mukmedia literacy and neighborhood history project
working with young women and men involved with Family Matters, and
an inschool medi project wor king wi t h
Leadership Charter School. In addition, in 1999, it completed a video
project with formerly incarcerated mothers who used the media-to re
frame the Awel fare mot her o i mage
incarcerated wmen who are often forced to exist on the margins of
society because of their past criminal records.

Another organization that builds youth citizenship is the New Wave
Computer User Group. Their mission seeks to use technology to help
underserved commures. Through their annual fundraising event, they
provide scholarships to youth who demonstrate a commitment to helping
their communities with the technological knowledge they learn. Through
the regular monthly meetings at the South Shore Cultural Cehésr,
provide technical training focused on improving neighborhood capacity
to effectively use technology while helping the community. Working

[

U7r

en

Wo

h e



throughout Bronzeville, they engage youth and adults in projects, such as
website development with small businressThey help small businesses
achieve an electronic presence in the community.

Build Social Relationships

This section shows how arts producers provide localities with structured
activities through which to build social relationships. It also sunz@ari
our findings of the ways arts activities build social relationships. These
findings |ink to what Putnam (200
relationships, 0 which includes de
social relationship rather than perabrskill. In addition, we include
cultural identities, political consciousness and the sense of belonging in a
community.

13) Arts activities develop leadership and decision
making skills.

Sapphire and Crystals was inspired and founded by Marva Jabif-a
taught artist and feminist, who recognized that she and other Black
women artists needed a support system to continue producing their work.
She suggested the name to includge
refers to Awomen withehgrogpttd sugpartdre. o
kind of thinking she saw in such spirited women. The group was formed
because there were rarely exhibitions of African American women
artists. According to Jolly:

Sapphire and Crystals provides a support network for their
membes, they provide connections between their members
and other organizations. We build careers for Black women
artists through mentoring young women who are just
beginning to talk about being an artist as well as mentoring
each other to improve their work.am dogmatic about the
quality of work. | have helped people to understand that if
they are going to exhibit, they are going to have to do better
wor k. l'tds not j ust this 6Bl ack v
produce art. We hold lectures and workshops etp Ho
educate South Side residents, and members of the arts
community throughout Chicago, about the work of African
American women artists.

To carry out this kind of work, this group had to develop leadership
among its members. As Jolly points outople used to wait for her to
inspire or suggest something, then follow her initiative. ~Through the
relationships that have been built and the successful events the group has
hosted, now members are beginning to take initiative because they have
seen a moel of how it is done and they have new ideas on how to take
the ideas a step further.

Part of our mission is the goal of building leadership among
African American Women artists. These efforts have taken
hold with recent activities spearheaded by Aeledrawford
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who organizedBlack Arts Weelevents and Juarez Hawkins
who narrated a public access HAvide
featured in the Oct 2001 Sapphire and Crystals exhibition at
ARC Gallery [in River West].

The Black Arts Weekevents drew dgether Black arts leaders from
throughout Chicago to the South Shore Cultural Center to celebrate the
work of Black artists. Sapphire and Crystals is based in Bronzeville
bet ween Crawfordos of fice at t he
Oakland,andJofl6 s home stwudio in Hyde Par
State University. In this respect the form of the Sapphire and Crystals
network is similar to other networks of Black artists, such as those
involved with the Association for the Advancement of Cresativ
Musicians and the West Humboldt Park Center for the Performing Arts.
These networks are broad, are not concentrated in one area, rather they
span nearly the entire city. Their exhibitions have taken place at the
South Side Community Art Center, Southog Cultural Center, ARC
gallery and Union Street Gallery in Chicago Heights.

14) Arts activities build cultural identities for
immigrants, refugees and people of color.

Several of the people we interviewed emphasized that participation in
arts activiies helped build bonding relationships to others with similar
cultural histories. Participation in arts activities construct and reinforce
shared cultural identities among immigrants, refugees, and people of
color. The reality of being an immigrant, ugke or living in Diaspora
often requires one to maintain organizational or network connections
with people of similar cultural history in order to feel a sense of
belonging while living in the United States.

The Pintig Cultural Group, in Uptown, hosisiditions and recruitment
workshops to engage people in cultural work, cultural organizing and
theater production. Because Uptown is home to the largest concentration
of Filipinos in Chicago, accordin
Director, itgaver ik se to Pintig in this com
work involves Filipino actors and audiences from the suburbs. According

to Pascasio:

We believe that art is an empowering tool for people to be
able to express themselves, to mobilize-sglffressin and to
create a collective expression of issues affecting the Filipino
community. Through art we are able to create a more dynamic
community. A community where people can hear each other
and share insights of issues that effect the community. We see
our performances as a process not an end. After each
performance we have a Q & A. We want people to be critical
about what they see or hear in society. We help to motivate
that kind of thinking.

Pintig emphasizes art as an empowering tool. Art empoveosigh
transmitting cultural, historical, and timely information that is then
shared among a group of participants. This information can then be acted
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upon. Pintig seeks to build the capacity of Filipino immigrants to
critically assess their situation attekir social location as minorities in
American society. Pintig seeks to raise consciousness about issues that
effect Filipinos living in Chicago. Through their work they build a
democratically engaged Filipirmerican citizenry.

15) Arts activities bid knowledge, understanding
and engagement in democratic processes.

Pintigbs emphasis on e mgxpressionme nt
designed to build engagement of Filipino people in democratic processes.
According to Pascasio, cultural workshops ahdatrical productions
help to motivate critical thinking about the social location and role of
Filipinos living in Chicago.

[Through art] we are able to create a critical community of

people who can take an active stance on issues that affect

them. Bycreating an opportunity for people to create a voice,

they can have a role in charting their own future. We are

interested in people relating to issues such as immigration,

preventing racism or preventing hate crimes. Within the

Filipino community, therds a level of passivity. People are

conditioned to not say anything. We hope to encourage people

to be part of the process, to have their voice heard, and to be

part of a bigger arena. Art and theater are a good way to be

part of social change in the coranity. The other thing,

which is most prominent, Filipino Americansborn and

raised here- are searching for a cultural identity. The arts

help them figure out who they are. The arts figure prominently

in their cultural life in America.
As this accounshows, Pintig uses lessons from history and theater to
build an understanding and to motivate involvement in both cultural and
political life. This involvement strengthens the capacity of democracy to
be equitable, proactive and pluralistic.
Pintisgtdbsprfoidduct i on, AAmerica i s in

Bulosan opened in 1992. According to Pascasio the play became a
galvanizing opportunity to attract more Filipino immigrants to come
together to do cultural work and become a voice for the communig
Groupbs 2001 production, ANanay | s
of ABertold Brechtds fAMother Cour a

16) Arts activities provide a focus to build positive
social relationships among neighborhood groups.

In Rogers Park, the notion thidie arts build business is common sense.
To nurture positive relationships among the arts and business, Tom
Westgard, a small business attorney and husband of an artist, joined
efforts with the Rogers Park Builders Group to start a monthly
networking brekfast. The monthly networking breakfast led to the
creation of three groups which regularly meet to discuss the arts and plan
events: Rogers Park Business and Arts Networking Group (RPBANG),

an



Rogers Park Arts Council (RPAC) and the Glenwood Avenue Arts
District. RPBANG is a networking breakfast for small businesses and
arts producers. It is comprised of neighborhood real estate, commercial
and art businesses, which meets on t’I‘?e\/\Bednesday each month at
7:30 a.m. at No Exit Café for breakfast and towmoek. The buffet
breakfast costs $6 per person, and according to Al Goldberg, owner of

Artspace RP, iwe sit, eat breakf a
about what we are doing. We seek to coordinate efforts and jointly
publicized ev écusesona@annouriceneentsaby artistd @and

arts groups of upcoming events. The group collectively supports and
attends arts events. One such event was an art walk that started at
Inclusion Arts Gallery and included a trek to several private residences in
Rogers Park whose owners were artists or had art collections. Another
was the designation of a group outing to a play put on at Heartland
Studio Theater. While there are no bylaws,-delignated leaders keep
discussion focused on the arts and regulaigind participants that this
meeting is not the place to address community issues like lack of parking
or garbage removal. People with such concerns are pointed to other
neighborhood committees or encouraged to start new ones. Two that
have grown out of # RPBANG breakfast are the Rogers Park Arts
Council and the Glenwood Avenue Arts District.

The Rogers Park Arts Council is comprised primarily of artists and arts
groups who meet after the RPBANG breakfast. They seek to bring
greater coordination to thdisparate arts activities and act as an umbrella
to support a range of arts activities within Rogers Park. While still in the
formative stages, the group plans on publishing a newsletter, sponsoring
artist salons and building a mailing list of local astisand arts
supporters. It plans to one day formalize its efforts as a 501¢3. Until then,
if needed Devcorp, the local community development corporation, has
offered to act as a fiscal agent.

The Glenwood Avenue Arts District is an ad hoc consortium of
businesses and artists located on Glenwood who are raising funds to
market the street as an arts district. On the -fdock stretch of
Glenwood between Touhy and Pratt, there are 18 spaces operated by arts
businesses. The growing arts presence is vigoraigbported by area
businesses as an alternative to vacant buildings and criminal activities
that used to dominate the Morse corner. Artspace RP, Lifeline Theater
and Heartland Café, initiated the effort. They currently are raising funds,
primarily from the larger business owners to hang banners and publish a
directory to market the area. A group of artists took over leadership of a
festival planned for fall 2002.

These networking activities organized around the arts build relationships
between both indiduals and businesses in the neighborhood and expand
the network of people who participate in arts production networks to
include small business owners.

st



17) Arts activities build knowledge across cultural
boundaries.

Throughout its 56ear history, tB South Side Community Art Center
has built a collection of valuable artworks that document the history of
Black culture in Bronzeville. The Center attracts tourists, cultural
aficionados and neighborhood churches, groups and residents. They
publicize thé& exhibitions to a mailing list of over 2000 people
throughout the Chicago area. During one of our visits, the Center hosted
two busloads on a Humanities Council tour of South Side arts venues.
According to Gerald Sanders, manager of the Center aridsémictor,
providing access to art within a neighborhood not only provides access to
culturally significant art forms for Black Chicagoans, but it builds
understanding of the importance of all art as forms of human expression.

Few African Americans havaccess to cultural institutions in
Chicago. Their knowledge of art is from art fairs, little
galleries, home art sales, what they see in stores and word of
mouth. We provide a venue where they can see professionally
presented exhibitions of both accompésl and emerging
Black artists. We provide a venue where they can see creative
art and see people learning how to do it. We show that art is
taught and shown in the Black community. We develop
creative skills [and] are an outlet for creativity. Usually
portion of society does without culture. People who live
without access to art, cannot be the most they can be.
Organizations like this bring [artistic] experiences where
people dondét have any. Peopl e wh
decide to] go to sometler gallery; they may want to go to a
museum. They might even decide to develop their own artistic
skills.

As this account shows, access to arts on a neighborhood level helps to
build understanding about culture. Access to Black cultural artifacts
builds understanding of the history and significance of the cultural
contributions Black Americans have made to our society. Sanders points
out that in many Chicago neighborhoods, there are limitations to access.
In Bronzeville, jazz and blues were once pletiitoday there is a lack

of adequate access to most art forms. This leads not only to limited
opportunities for audiences but few Black artists have access to the
channels or markets needed to advance their careers.

18) Arts activities bring experierss and
knowledge to residents that are unavailable in the
neighborhood.

When the Dr. Pedro Albizu Campos Museum of Puerto Rican History
and Culture was founded in 1993 there was no Puerto Rican museum in
the United States. The museum emerged out of ayéae effort to erect

a statue of Al bi zu, a National h
movement. Eduardo Arocho, a former Curator and Program Coordinator
at the museum puts its role in perspective:
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More than 15,000 people have passed through the museum,
learned about Puerto Rican history, and experienced the works
of Puerto Rican artists who have exhibited all over the world.
They see how we have continued with our culture even though
we are in the US. This is significant in North American culture
where weare absent in the popular media. The museum is a
source of pride and shows the richness of our culture and
history. It also shows Puerto Rican men and women from all
walks of life that have contributed to that history.

Arocho, who now consults at the Nea&torthwest Neighborhood
Network in Humboldt Park, believes that cultural experiences can have a
long-lasting impact on community members. He cites Juan Flores, a third
generation kite maker, as an example of someone who was transformed
by an experience ahe Albizu Campos Museum. As a young artist
FIl ores saw the ARicanstructiono eX
museum, which provoked him to be more curious about his culture.
Flores wrote about the experience for tNew Art Examinerand
eventuallyshared his own workshops at the museum, sharing a creative
tradition that runs three generations in his family. Arocho calls this
Amaintaining the communitydos cultu

Arocho is completing a Masters degree program at the Spertus Institute
for Jewish Stuis, as part of a restoration and conservation project for

55 artworks by Puerto Rican artists at the Albizu Campos Museum.

Included in the conservation project are 15 books on Puerto Rican
culture dating from 1755 to 1931. These works are not available

arnywhere else, and Arocho sees the conservation and preservation
project as another way of maintaining community identity.

The museum, which is now part of the Puerto Rican Cultural Center
works with organizations from outside of Humboldt Park, for instamce
collaborated with the Guild Complex, a crassdtural literary arts center

in West Town, to feature the internationally respected Puerto Rican poet,
Martin Espada. It also periodically features #Rurerto Rican artists,
linking residents to other cultes and bringing other communities into

the neighborhood. Arocho is especially proud of the artwork donated by
renowned visual artist and founder of the DuSable Museum, Dr.
Margaret Burroughs. The museum has also featured many local writers
and performers AThese events are signifi
is an acknowledgment of our neighborhood and our people. It shows that
the museum can be an ambassador that shares art and culture with other
communities. o

19) Arts activities create a bridge beten
American culture, immigrant cultures, and
homeland cultures.

Arts activities help youth address problems that are not necessarily
shared by their parents. As Ruphina Pettis, founder and director of
Sunlight African Community Center points out, i&an immigrant
parents often commute long distances to work-paying jobs in the




Chicago suburbs. This creates a situation in which their children do not
have access to the kind of support necessary to negotiate between the
three cultures in which theyoexisti American youth culture, African
culture and immigrant culture.

As | did home visits | saw a lot of African immigrants. After

school, | saw kids on the streets, misbehavior in the house. It

is not African culture for kids to disrespect paserParents
candt handl e -mecomesjsbs fcambined with | o w
long distance travel required for] work in the suburbs. Parents
come home and dondt know what to
to Africa with extended families. Kids never have been to
Africa. Often, it was not the proper solution. | believe the
solution is here where the problem started. | created this little

safe haven for African immigrant youth and their parents.
Children get tutored and mentored. [They] learn about cultural
heritage, culttal activities, story telling, and field trips... We

expose kids to the arts. The kids are very happy. They are
excited. They feel they are lost in three cultuire&8merican,

African, Africanimmigrant youth culture. It is confusing.
They dondth othesto vollow hFamilies can come

for information i which [is lacking] because of cultural
barriers to information. [At Sunlight African Community] they

know 36 from Mondayi Friday, their kids are in a safe
haveneé. So far, t h ecorpeahere ar¢ s o f t
really satisfied with their relationships and their interaction.

These kids are able to interact with other ethnic groups and

learn what their culture is.

At Sunlight youth are engaged in arts activities led by African and
American artist@nd learn to negotiate living within multiple cultures.

The Work of Some Larger Organizations

The outcomes above are from small budget arts organizations. The
following outcomes are from organizations with budgets ranging from
$160,000 to $500,000. &\include these as they offer further examples
of how arts activities benefit the neighborhoods targeted in this study.
Furthermore, they provide a picture of what an organization with a
slightly larger budget might do in their community.

20) Arts activiies enable a sense of belonging to a
neighborhood by providing a structure for
meaningful social interaction.

Arts activities provide structured activities in spaces where people can
get together and share a dialogue. They further create structures that
enable the development of social skills, such as trust and cooperation.
One organization that has successfully created a structure for cooperation
across class and life style is Scrap Mettle Soul, which is located in
Uptown. Both theater professionals amah-professionals work together

in the organization. Scrap Mettle Soul gathers community stories from
diverse people, employs professionals to build scripts, builds sets in
partnership with neighborhood residents and then produces an annual
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production feturing residents. The actors are everyday citizens of
different races and classes. The events take place at Margate Park.
According to Managing Director, Barbara Michelotti:

Our productions bring diverse people together who might not
otherwise get alongOur plays are intergenerational involving
people from 4 years old to 91. There is something about
seeing this diversity of people together on stage. It is
profoundly moving. As art production goes, the snobbery is
gone. We provide a forum where [comnity people] can
work together to put on a play. [The economic diversity of
our population, and the existence of low income, Single
Resident Occupancy Units (SROs)] has raised issues in our
community. The activity of putting on a play is a way for
[diverse members of the community] to get together to get to
know each other in a relatively neutral context. People start
out as strangers, very wary of each other. People who were
polarized, were able to work together to put on the play.

The stories of ScrapMet t | e Soul 6s success at
amongst strangers abound in Uptown. One story is of the conflict
bet ween wealthy homeowners and th
property owners wanted to get rid of the SROs in the neighborhood
because of #ir negative effect on property values. It happened that one
man, who was very vocal at community meetings expressing his
opposition to SROs was also on the park advisory board. He became
involved in the play and worked with people who live in the SROs. H
opposition to the SROs waned as he got to know the residents. On both
sides of the polarizing issue, people learned that the others were just
people. Now, there are stories of wealthy residents giving fellow actors
rides back to the SROs and sharindes to get groceries. Michelotti
recalls that:

People got to know each other. They became part of
something. People find they need respect and they give
respect. This has allowed neighborhood residents to build
friendships and trust. They kndwhen you @ to Margate
Par k, people know your name; ther
Through the networking and involvement in our play, two
people got married. One guy who had an addiction problem
was able to get a handle on it. Now he is living in an
apartment. The were two unemployed people who got jobs.
In our work, the expertise and wisdom of the artist meets the
expertise and wisdom of the community. Artists who have
worked on these plays say they have been refreshed in their
crafti itis a whole new ladlef fish.

The impact of participating in a Scrap Mettle Soul production moved
beyond building communicati on. A c ¢
of working with everyday people reinvigorated actors and other
theatrical professionals who were burnt onttlee cutthroat and artificial
environments that sometimes dominate the process of theatrical
production.




Participating in a Scrap Mettle Soul production has created a sense of
belonging as well as her real connections to other people living in the
neigtborhood, Michelotti described her own transformation:

| came to Chicago when my mother was dying. | had trouble
finding a place to live. | was embarrassed to live here but the

rents were affordabl e. |l 6ve come f
and care atwut kids | see on the street. | understand how come

people have become homel ess. | 6ve
for three years. I feel very inyv

made some small contribution. | feel at home, more than
anywher e fl&wea childaretrouble, | would go out
of my way to help them. Teedd used to be afraid of them.
Now, they see me on the streetand@dye y Blad bar a

Such experiences exemplify the kind of social connections and civic
engagement that is built thraugarticipation in the arts.

21) Arts activities connect individuals to each
other and to a network of opportunities.

According to Pat Murphy, artist and Director of the Beacon Street
Gallery and Performance Company, in Uptown, her organization teelps
connect people to a network of cultural and social opportunities.

We live in cultures not just a neighborhood. Uptown is known
for its cultural diversity. Uptown is home to a range of
immigrant and lowincome American people including
Viethamese, Qabodians, Appalachians and Native
Americans. Artists and exhibitions at Beacon Street represent
this diversity. It is a gathering place and art is a catalyst for
people to come together. Art provides food for our souls and
connectedness to our culturesfouth involved in our arts
activities have access to means for -geffression. It makes
them connected to culture. They are making things with their
hands and this gives them a physical sense of connection to
the earthdéds r esour cae srganizatiBru t |, mor e
connect ther physicallyi with a network of opportunities
both cultural and social. Through participation in our
programs youth get to know artists. They have an artist in their
own life. They can see that there is support for creative
expression in their life. This leads to spiritual payoffs of being
connected, rather than alienated.

While Murphy emphasizes the spiritual payoffs of arts activities, she
demonstrates how this arts organization connects people to networks of
social servie and civic cultures.

[ Beacon Street Gall ery is] a mem
Youthnet. We are part of a consortium of 17 groups working
together in our [police] district. We help kids become

connected to the neighborhood thro
isaprocess in which youth survey [ a
and énot safed places in the commu
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programs are connected to the entire network of social service
agencies. We keep an eye out for these youth. But with each

young peson comes an entire family. This means that youth

often bring with them their family problems. If we notice a

problem, we know of dozens of other agencies to refer them to

for help.  This is what | mean by being connected to a
community and a culture. Slu@onnectivity is an invaluable
resource that they just donoét get

This excerpt highlights a series of ways Beacon Street Gallery builds
leadership among local youth and creates connections for residents of
Uptown not only within her neiglishood but also to larger city services.
Such connections replace the sense of alienation that often accompanies
urban life for immigrants and other leiwcome Americans.

22) Arts activities build bridges between different
sectors of a neighborhood byreating a gathering
space for local residents of differing soeio
economic status.

Through it arts programming Little Black Pearl Workshop in Oakland
plays multiple roles in the community. According to Executive Director
Monica Haslip, Little Black Peaik a bridge builder between different
sectors of the community. She sees this role as being critical as North
Kenwood/Oakland undergoes profound semionomic transformation.

As an arts organization it is going to be vitally important that
we play a rolein bridging the gap between the people who
have been here and those who are arriving. We need to ensure
that there is a place for economic diversity so that people in
different economic positions feel comfortable coming here and
bringing their kids. Peopl who live here feel that they are
being pushed out and those who are moving in are not
responsive to the people who are living here already. You
have $350,000 homes going up next to Section 8 housing. And
because of the economic differences a lot of titheschildren

and adults never have any interaction although they live next
door to each other.

One way the organization is #dAbrid
Little Black Pearl Festival, which was -sponsored by Black
Entertainment Television (BETin 2000. The festival is designed to
thank the community for its support but it also brings residents together
and creates interaction between artists, local businesses, churches,
schools and other institutions. In the process the organization nurtures
existing relationships but also opens avenues for new community
relationships for Little Black Pearl and other businesses, which gain
exposure through the festival.

Little Black Pearl s mission is de
t o fi ¢ o not thei Health end twebleing of their families and
community by exercising a sense of pride and collective teamwork
through economic sef uf f i ci ency i n the arts.
been in contact with area arts, social service agencies, and chutches
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has worked directly with the Kenwood Oakland Community

Organization and the Center for Inner City Studies to participate in
redevelopment and maintain a role for the arts in that process.
According to Haslip:

We [strive to always] present art aadquality organization

that will attract diverse families into an environment where
they can see that there are no differences between them. And
then hopefully we will be able to establish a relationship in the
community where neighbors interact and comivate. Our

role is to bridge the gap in our community and to facilitate a
space where people can come and feel comfortable, and bring
their children to create beautiful art.

As the director of this vital community resource, Haslip is also a model
for how an individual working in the arts can serve as a bridge in the
community. She came to her vision for Little Black Pearl when she saw
the absence of Black artists being represented in the mainstream arts
world:

As a young artist, | went to art school andid not see people
who looked like me represented in the larger arts world. |
wanted other young artists to know that there is actually a
place for them in this profession
because | have lived here through the various phasksesmn
the needs in the community. My job is to deal with the vision
of the organization. | try to interact with and talk to the people
in the community. | pay attention to them. My friends range
from winos to very successful people. | have the luxury of
having real conversations across the spectrum of the
community.

In addition to creating avenues for exposure to art and culture, Little
Bl ack Pearl 6s mission i s cenheston abo
between art, education, and business. One resultha local
homeowners and developers have hired workshop participants to do
mosaic tile work in private spaces. LBPs programming provides an
avenue for the families to see the artwork of their children and for these
youth to also sell that work. The kiteep a portion of the money and
they contribute a portion of it b3
about the creation of art and the business of making money as an artists,
but also help them to understand and develop consciousness about their
commuity. They are taught that it is important to make contributions
back to the community, so that they provide an avenue for another child
to come into the program just 1|ike

Conclusion

These examples expand our scope of understanding abaotdhaf art

in local communities. It pushes knowledge beyond the enjoyment of the
iart producto as i s emphasi zed i
assessments of individual artworks. Our examples are distinct from the
wealth of psychological and dutal knowledge about how the arts
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provide joy and an increased sense of personal satisfaction in ones own
life. By focusing on the social and economic activity that goes on around
the art we have identified a range of benefits that the arts provideitto th
local communities.

Our gualitative data show how arts activities leverage assets to improve
neighborhoods. Among these, arts activities provide local communities
with access to resources, help to solve problems and help build social
relationships. Theesources found within social relationships, referred to
as social capital by current researchers, can also be understood by
looking at the cultural identities created through the &stig Cultural
Group), by looking at the space that is created fosscultural dialogue
(Scrap Mettle Soyl by looking at the new ways of meaningful social
interaction Artists of theWall), by looking at the new ways youth are
engaged in civic concernBéyondMedig by looking at the new links to
resources outsidée neighborhoodwWest Humboldt Park Center for the
Performing Art$, by looking at the shared experiences across socio
economic and cultural boundariesit{le Black Pearl and Sunlight
African Community Centgr by looking at the new connections to
individuals and to a network of opportunitid®e@con Street Galleyyby
looking at the stability and ownership of neighborhood asktetar{land

Café and Near Northwest Arts Coungjl by looking at the new links
created between arts producers and other orgamizaCenter for Inner

City Studiey by looking at the new uses for neighborhood facilities
(AuroraArts and Insight Art9, by looking at the collective access to
professional facilitiesExperimental Sound Studjand by looking at the
new economic actity generated by the artigsSpacdrP).
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VI. NEIGHBORHOOD MAPPING

In this section, we provide an overview on each of the 10 neighborhoods
and the arts activities found theréVhile the maps showvall of the
visible arts activities we found thatreaopen to the public in each
neighborhood, in the narratives, we pay particular attention to those
organizations with budgets under $100,000. Activities with budgets
under $100,000 are also highlighted on the charts following each section.
For businessesvith regular, revenue producing activities that service
customers and include arts activities, such as restaurants, cafés,
nightclubs, used bookstores, we indicate their status on the charts as
AFor Profit.o Where there ine no| mz
indication of #AFor Profit,o this mea
and may or may not maintain a budgeting process.

Mapping Process
Each neighborhood overview includes the following:

e a map indicating neighborhood boundaries and theitotat
of arts activities found there

e description of neighborhood borders

e discussion of visibility and access to arts activities by
neighborhood residents

e discussion of arts activities with budgets under $100,000

e a chart listing the arts activities in thatigldorhood, 501c3
status, budget size, for profit status and organizational
description

Further organizational information on neighborhood arts activities with
budget s under $100, 000 is | ocat e [
Snapshots. o




E 60TH ST

Neighborhood Writing Alliance The Woodlawn Organization
§Chicago Djembe Project @Experimental Station
E 63RD’ST
Woodlawn

Chicago Theatre Company

@ackson Park Field House

E 67TH-ST

DR

S KING

\

S COTTAGE GROVEAV™ |

S STONY ISLAND AV

Overview: Woodlawn

Woodlawn is located on the south side of Chicago, immediately south of
the University of Chicago and Hyde Park. Its borders afeSifeet to

the north, 67 Street to the south, Martin Luther King Drive to the west,
and Lake Michigan to theast. Its population in 2000 was 27,086, with

a density of 13,081 per square mile in an area 2.1 square miles, and 94%
African American. Its population size reduced 1.43% between 1990 and
2000. Its median household income was $18,266 in 2000.

The arts are considerably less visible in Woodlawn than in the
neighboring South Side communities Hyde Park and South Shore. Our
research found two arts activities with budgets under $100¢lfi6ago




Djembe Project a newly assembled group considering becoming a
501c3, andExperimental Station We found four other organizations
engaged in arts activity with budgets over $100,@Bicago Theatre
Company located in the Parkway Community Houdgeighborhood

Writing Alliance located on 60 Street andJackson Park, of the
Chicago Park District. Through these few venues, residents have access
to performance, literature/writing, drumming and theater. In addition,
there is evidence in Woodlawn, and elsewhere on the South Side, of
some informally organized arts activitiegluding a homébased gallery,

efforts for a literary and performance series at local business locations
and Aistepping, 06 which Chicago di g
Asoul ful, stylish ballroom dancing
tango, salsand t